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INTRODUCTION 



TO THE PHOTO-LITHOGRAPH OF 

James Roberts's Quarto Edition, 1600 : 
A MIDSUMMER NIGHT^S DREAM. 



§ I. James Robertas Quarto un- 
registered. 

§ 2. The two Quartos not simul- 
taneous^ or both independent. 

§ 3. Four Statements ; to be sub- 
stantiated. 

§ 4. The First Folio based on 
Robertas Quarto. 

% 5. Roberts's text borrowed from 
Fisher's Quarto. 



§6. 



Fisher^s text must have had 
genuine manuscript autho- 
rity. 

The formation of the Folio 
text. 

Some peculiarities of the 
Folios. 

Robertas text not ^^ corrected 
from Fisher' s.^^ 
§ 10. Conclusion: the value of the 
Quarto editions. 



§7. 
§8. 

§9. 




§ I. James Roberts's Quarto Unregistered. 

JHE three most important versions of the Midsummer Nighfs 
Dream text are now placed within reach of the student of 
literature, by means of photo-lithography; which gives, with 
absolute exactitude, a reproduction of every peculiarity in the typo- 
graphy of the originals. It would not be too much to say that equal 
facilities for independent and combined examination of these mate- 
rials were never hitherto attainable, at moderate cost, since the early 
part of the seventeenth century. Even in 1623, when for twenty 
shillings a purch^er could claim the newly-issued First Folio of 
"-^r. William Shakespeare s Comedies^ Histories^ and Tragedies: 
Published according to the True Original Copies : London : Printed by 
Isaac laggard and Ed. Blount," the sixpenny editions, each in Quarto, 
that had been circulated for nearly a quarter of a century, must have 
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vi INTRODUCTION, 

become scarce, and therefore more costly. All these originals had 
in our day ceased to be accessible, except in some few national or 
ducal libraries, and could not be bought without a ruinous expen- 
diture of money, before Howard Staunton's excellent photo-lithograph 
appeared in 1866 : more trustworthy, being scientifically reproduced, 
than the carefiil typographical reprint of the same First Folio, issued 
two years earlier, but reduced into a quarto size of page, by Lionel 
Booth, of 307, Regent Street, 1864. This had been printed by L. 
Strangeways and H. E. Walden, 28, Castle Street, Leicester Square.^ 
The original First Folio, in perfect condition, occasionally sells at 
between seven hundred and eight hundred guineas (the Baroness 
Burdett-Coutts paid such a sum for hers) ; and the Quartos are so 
rare that they virtually never come into the market at all. 

By the help of this present series of exact reproductions, students of 
moderate means, on both sides of the Atlantic, are once more enabled 
to search for themselves the true text, and to collate the chief autho- 
rities, unmisled by the caprices of commentators, or by the deliberate 
fakifications introduced at various times. There are many persons 
now desirous of investigating the subject, and capable of valuing the 
uncorrupted language of the Poet 

e» As we have done with Fisher's Quarto, so here with that of 
Roberts : For purposes of reference, it is sufficient that we number 
the lines of the Quarto, in fours, on the inside margin ; and also mark 
the division of Acts, which is given in the Folio but not in either 
Quarto. We add a list of characters, on a separate page, facing the 
title, for convenience and completeness ; but no list was given in any 
edition before Rowe's, in 1709.* 

^ StiU later appeared a marveUously cheap reproduction by photo-lithography, 
reducing each large folio page into an 8vo., necessarily minute in character. It 
was published in 1876, by Messrs. Chatto and Windus, with an Introduction written 
by "f. O. Halliwell Pldllipps. There had been a serviceable imitation of the First 
Folio, issued of fiiU size (known as " Upcott*s Reprint "), about 1807. We need 
only mention the costly and rare Ashbee Fac'sindUs, which were lithographed from 
elaborate tracings. They were attainable by few ; at five guineas e^, and only 
thirty copies issued. Geoi^e Stevens had, however, in 1766 issued, in four octavo 
volumes, Twenty of the Plays of Shakespeare in Quarto, 

* It shows the need of such a reproduction as our own, when we find a scholar 
(one so generally accurate as the learned Daniel Wilson, Professor of History and 
English Literature at Toronto) mistakenly declare : " It is, perhaps, due to the 
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INTRODUCTION. vii 

In his Introduction prefixed to the photo-lithograph of Fisher's 
Quarto, the present writer has attempted to show the probable date 
of A Midsummer Nighfs Dream to have been not earlier than 1593, 
or later than 1596. It cannot possibly have been produced later 
than August, 1598 (judging from the mention of it by Meres); 
although the entry of Fisher's Quarto in the Registers is not until the 
8th of October, 1600. 

Of the Quarto now reproduced there is no entry whatever in the 
same Registers, to more precisely indicate the date than any mere 
statement of the year, 1600, on Roberts's title-page. We are left en- 
tirely to our own resources in the endeavour to ascertain which of 
the two Quartos was the earlier issued. After careful examination, 
and judging by internal evidence in the absence of external proof, we 
venture to affirm our belief that Thomas Fisher's was the earlier 
produced.^ 

early place which ^ A Midsummer Nighfs Dream * undoubtedly occupies among 
the dramatic works of Shakespeare, that in all the older texts it is divided into acts 
and not into scenes ** — {Caliban : A Critique on Shakespear^s Tempest and A Mid- 
summer Nighfs Dream, 1873. P. 240.). This he writes after giving a special 
description of the two Quartos ; but the simple fact is, that neither of Siem shows 
any division whatever into acts or scenes. The Folio of 1623 first introduced the 
distinction of the acts in this play, but made no further division into scenes. After 
all, when we remember how little was done on the early Stage to change the back- 
ground, except by affixing and removing an explanatory placard, we need not 
wonder at the deficiency of exact limits to scenes or acts. Like Robert Stephens's 
innovation of verse-division, in 1551, continued in our English Bibles, the system 
may be found convenient for easy reference ; but it is firequently destructive of some 
higher charm. It breaks the continuity of subject, and our attention is frittered 
away on fragmentary passages. A modem audience loses remembrance of the 
poetry and romance of the drama during each frivolous recurrence to gossip and 
flirtation, to fill the time between the acts. It would be well if the intervals 
were less obtrusively marked, both in acting and printing. Here, at least, in 
our Quartos, the divisions can be found when sought, but are not thrust forcibly on 
attention. 

* In this we avowedly run counter to the opinion expressed by so honoured an 
authority as J. O. Halliwell-Phillipps, who writes as follows : " Perhaps Fisher's 
edition, which, on the whole, seems to be more correct than the other, was printed 
from a corrected copy of that published by Roberts. It has, indeed, been usually 
supposed that Fisher's edition was the earliest ; but no evidence has been adduced 
in support of this assertion, and the probabilities are against this view being the 
correct one. Fisher's edition could not have been published till nearly the end of 
the year, and, in the absence of direct information to the contrary, it may be sup- 
pose tlmt the one printed by Roberts is really the first edition.'* {Memoranda on 
The Midsummer Ntghfs Dream^ privately printed, 1879, P« 34^ written 1855.) 
One ought to feel quietly confident of the strength of argument, and evidence, who 
holds and tries to establish any opinion adverse to that proclaimed by so experienced 
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§ 2. The Two Quartos not simultaneous, or both 
independent. 

The two Quartos were certainly not issued simultaneously, although 
near to one another in date, both being of the same year, 1600. 
They were not both independent, in the sense of being wholly dis- 
connected with each other : the later one being a direct or modified 
copy of its predecessor. An impression of the earlier Quarto lay 
before the compositor who set-up the second. Shakespeare himself 
makes one of his characters, Dogberry, admit that " When two men 
ride upon a horse, one must needs ridie behind." Now it was most 
unlikely, 4 priori^ that the open and unrebuked publisher of the 
Registered Quarto, Thomas Fisher, should have ridden behind the 
unlicensed, and probably piratical James Roberts.* Be it remem- 
bered that after the 8th of October there still remained, according to 
the " old style " of computation, more than five months for Roberts to 
publish his book, and yet be entitled to date it as of the year 1600. 
So any conjectures, based on Fisher's Quarto being unpublished "till 
nearly the end of the year" affect not the question whether the two 
Quartos were issued simultaneously. If any person believes that they 

a guide. But we have formed our estimate deliberately, and are prepared to abide 
by the conclusions thus gained. We try to show that "the probabilities" are 
not against the theory of Fisher holdiilg priority ; and also bring forward the 
evidence attainable ** in support of this assertion." As a mere supposition, one is 
as likely as the other. It really becomes a question of evidence, to be ^thered 
and interpreted from a collation of the Quartos themselves, and in connection with 
the First Folio edition of 1623. 

* The name of James Roberts, as the printer, is on the title-page of other un- 
registered Shakespeare-Quartos, viz., two editions of The Excellent History of 
the Merchant of Venice, with the extreme Cruelty of Shylocke the lew, etc., printed 
by J. Roberts, 1600 (L. Heyes, publisher) ; the earliest Quarto extant of Titus 
Andronicus (E. White, publisher), the same year, 1600 ; lastly, the second Quarto 
of Hamlet, 1604 (N. Ling, publisher), with another edition of the same in the fol- 
lowing year, 1605. 

We add these few particulars concerning the printers, gathered from the Regis- 
ters of the Company of Stationers : — 

Tpiomas] Fisher. Date of Freedom, 3 Tune, 1600 (voL ii. 725). Date of 
First Registered publication (the Quarto of il/Mi:rwOT»j^ 
Nighes Dream), 8 Oct 1600 (iii. 174). 
James Robertes (sic). Date of Freedom, 27 June, 1564 (I 240). Date 
of First Registered publication (Christopher Pa)me*s 
Cristenmas Carolles, and The Country Clown Doth 
much Desyre a gent to be), iSfg (i. 402). 
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were, he must remember that the burden of proof is left to him : for, to 
the best of our knowledge, there exists no evidence whatever in support 
of such a view. Still less (if less than none could be) is there any sup- 
port given to an idea that both of the two Quartos may have been framed 
from separate manuscript originals. While the innumerable diflferences 
between them show that one Quarto is not a servile reproduction of 
the other, it is likewise true that the characteristics of both, showing 
a general and frequently also a specific similarity in printing, must 
shut out any supposition of the later copy having been wholly unin- 
fluenced by its predecessor. Both Quartos are now before the reader 
for comparison. We need do little beyond indicate certain chains of 
evidence : to establish or refiite certain theories in connection with 
the Folio text 

§ 3. Four Statements; to be substantiated. 

We advance the following four statements, as representing indispu- 
table facts, after a study of the two Quartos, side by side, and in 
connection with the other chief textual authority, the first Folio 
of 1623. 

ist. That despite a general resemblance between Fisher's and 
Roberts's editions in Quarto, 1600, there are dissimilarities dividing 
them, which prove with absolute certainty that the second-printed 
Quarto (by whomsoever issued) must have been set-up afresh. A 
typographical reprint of both would have shown this contrast less 
clearly than does the photo-lithographic couple of Quartos how 
offered for collation. Out of a multitude of examples, the different 
arrangement of the Italicized Stage-directions offers itself to view. 
In Fisher's, the business is given (as usual) in Italic type, with excep- 
tion of the proper names of the characters; which are in Roman 
type. But in Roberts's, the whole line is in Italic type, names and 
all. The minute differences of spelling, some of them capricious and 
occasional, not constant, are innumerable and suggestive. 

2nd. That when "setting-up" the later Quarto, the printer has 
had the sheets of the earlier Quarto beside him : because the making- 
up of the two versions, page by page, is closer in resemblance than 
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could have happened accidentally. In general, the pages of both 
editions begin with the same line. The exceptions are chiefly in the 
prose (or else in the pages following nearest to prose passages), and 
this difference was caused by Roberts's page being wider than Fisher's 
to the extent of about two letters' breadth. And it is remarkable 
that when this difference ensued, from the cause here shown, a 
recurrence has been speedily made to the former agreement; by leav- 
ing a wider space at the earliest opportunity where stage-business was 
mentioned. Thus, after interruption, the restoration of similarity 
meets us, and the two versions begin their pages again with the same 
line. Evidently this was designedly, and not by chance. Let it not 
be thought that even in verse-printing identity of line-lengths was 
inevitable, for errors of arrangement in one Quarto are repeated in 
the other Quarto. For instance : observe the blimder of printing 
"Stand forth Demetrius,^^ and "Stand forth Lysander^' as stage- 
directions (in p. 3), while the construction of the verse proves clearly 
that each broken line is a part of the speech spoken by Egeus, and 
addressed respectively to the rival lovers. Yet both Quartos give the 
erroneous indication, as though we were to read it as ^^ Business: 
here Demetrius is to stand forward," and the same of Lysander. 
The Folio copies the mistake without detection. Which brings us to 

3rd. That the First Folio edition, 1623, was demonstrably set- 
up from Roberts's Quarto ; although that Quarto was an unauthorized, 
and presumably a spurious or pirated edition : recourse not being had 
to Fisher's superior Quarto of the same year (registered and more 
carefully punctuated, although less modemly spelt, and with fewer 
prompter's stage-directions). In confirmation of which statement we 
observe, 

4th. That where there are differences between these Quartos, 
the First Folio closely follows that of Roberts's, and not Fisher's : 

a. In spelling, passim, 

j8. In punctuation, passim. 

y. In position, or in transposition, of words.* 

' Exem. gratia (p. 48-176), " Now I doe wish it, "^of Fisher, reads: "Now do 
I wish it," in Roberts's ; and also in the First Folio. 
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1. Italicized stage-directions (much more frequent in Roberts's than 
in Fisher's) are followed^ and enlarged^ in the Folio^ 

e. In plain and palpable emendations.^ 

§ 4. The First Folio text based on that of Roberts's 

Quarto. 

Often, where the Folio corrects a phrase (that had been evidently 
wrongly given before, by Roberts), it had been wrongly given by 
Fisher also. Therefore, we see that the correction of Roberts's error 
was not borrowed from Fisher's copy. 

Examples : i. (P. 26.) Both Quartos blunder in giving the speech, 
on Bottom's exit, "A stranger Pyramus than e'er play'd here" to 
Quince. The improbability of his making such a comment is obvious. 
It came appropriately from the mocking voice of Puck : and accord- 
ingly the First Folio prints it with ^^Fuck'' for the speaker. 

2. (P. 49.) Fisher and Roberts agree in misprinting, "But man is 
but patcht a foole ; " which in the Folio is rightly given, " But man 
is but a patcht fool," eta 

3. (P. 50.) A far stronger case, where both Quartos read, " Enter 
Quince, Flute, Thisby, and the rabble" This is altered in the Folio 
into ^^ Enter Quince, Flute, Thisbie, Snout, and Starueling ;^' with a 
substitution of " Staru,,^' for ^^ Flute^ as speaking second. Now this 
has evidently been guess-work, without authority of the Poet's manu- 
script, and helps to perpetuate a " muddle." For the printers fail to 
remember that Flute is himself the representer of Thisbie. Perhaps 
the first error of the Quartos was the omission to mark (not " Thisbie," 
but) " Thisbie s Mother" : — a character that had been allotted to the 
timid Robin Starveling, although she does not speak when the inter- 
lude is afterwards acted. Her part is dumb-show, and therefore 

* Ex, grot, (p. 49, line 187). Where Fisher has a long single line, Roberts 
divides it properly, and reads, as a new line, "Come Hippdita,^'* with "Exit" in- 
serted in continuation of this fresh line : this being supplemented in the First 
Folio, which reads r ** Exit Duke andLords^" not *^ Exeunt Duke, Hippolita, and 
LordSy^* as it ought to be. Again, the imf)ortant ** Exit " of Bottom (on p. 50, to 
end the modern Scene i of Act iv.) is not in Fisher's. 

' Ex, grat, (p. 49.) Fisher's has ** if he goe about expoimd this dream.'* Roberts 
and First FoUo have " if he go about ta expound this dream." 
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especially suited to the nervous tailor, who fears his own voice and 
shadow. It is Flute who habitually mistakes his words (witness his 
repetition of " Ninnfs tomb," despite the correction earlier adminis- 
tered to him by Quince). Therefore, we may be sure that the 
awkward misreading of " Paramour " for " Paragon," comes from 
Flute j and not from the sensible manager, Peter Quince, to whom it 
is wrongly assigned. Can we restore the right name ? It may have 
been either Quince or Snout ; or even " Thisbie's Mother," otherwise 
Starveling. Certainly not "Thisby"=Flute. Yet the Folio accepts 
this false reading unhesitatingly, while making some other changes, one 
of which is merely a specification of business detail In fine, the 
characters are so clearly marked elsewhere that the true reading 
must be something like this ; — 

Quince, — Have you sent to Bottom* s house ? Is he come home yet? 

ftute [as in Quartos]. — He cannot be heard of. Out of doubt he is transported. 

Thisbie [V inother=£starveling\, — If he come not, then the play is marr*d. It goes 
not forward, does it ? 

Quince, — It is not possible : you have not a man in all Athens able to discharge 
Pyramus but he. 

Thisbie [V mother^sStarveling\, — No, he hath simply the best wit of any handy- 
craft man in Athens, 

Flute [not Quince^ as wrongly marked in Quartos and Folio]. — ^Yes, and the best 
person too, and he is a very Paramour, for a sweet voice. 

Quince [or else Thisbie* s motherz^tarueling, but certainly not Thisbie, as 
marked by all]. — ^You must say. Paragon. A Paramour is (God bless us !) a thing 
of naught. 

§ 5. Roberts's text borrowed from Fisher's Quarto. 

Now as to the sequence of publication, we hold it to be in this 
chronological order : — 

Earliest, — Fisher's Quarto; 8th October, j6oo. 

Next. — Roberts's Quarto; after 8th October, 1600, and before 

March 25th, 1601. 
Last, — ^The First Folio, 1623; copying Roberts's text, with con- 
jectural alterations in the it:^ places where differences occur. 
We hold it to be almost impossible — certainly to us it appears in- 
credible — that any printer like Thomas Fisher (with Roberts's printed 
text before his eyes) could have deliberately changed the spelling, in 
multitudinous instances, back into a more cramped and lumbering 
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archaic fashion. We give a brief sample of these differences in 
corresponding places ; but they are innumerable throughout :— 



Roberts's Quarto, 

tell — Snug — else — home-Spuns — per- 
haps — hue — eke — lew — Snowt — do 
— nog — Finch — Sparrow — answer — 
lye — he, etc. (all within pages 25 — 
28 : and in the prose). 



Fisher's Quarto, 

tel — Snugge — els — homeSpunnes — ^per- 
happes — hewe — eeke — lewe — Snowte 
doe — hogge — Fynch — Sparrowe — 
answere— ly — hee, etc. (all taken 
within the compass of a few pages : 
and in the prose). 

Also many contractions—such as treble, for tremble ; latern, for 
lantern; chabre, for chamber; vnderstad, for vnderstand; traslated, 
for translated — ^all made unnecessarily, because they are in the same 
prose portion of Fisher's Folio. 

On the other hand, it is by no means difficult to understand the 
improved clearness in typography of Roberts over that of Fisher (sup- 
posing, as we do, that Roberts had Fisher's printed book before his 
eyes). For there was the additional space gained — 

1. By the excision of redundant letters; 

2. By having a wider platform of type in his page ; 

3. By his gaining an occasional line in prose passages, and thus 
being able to afford extra leads at entrance of characters. 

Despite this improvement in typographical clearness, there is a 
marked deterioration in the minute divisions of the verse by punctua- 
tion. Commas are less frequent, either from negligence or from 
systematic repugnance to the scholarly and grammatical breaking-up 
of sentences. Either supposition would account for the change. It 
cannot be that Fisher had intentionally improved upon Roberts in 
these minute subdivisions ; for, if so, he would never have blundered 
in more important details of punctuation, such as we see differently 
given in the two Quartos. Everything indicates the priority of 
Fisher. 

The difference of date being at most only a few months, the 
frequent change of spelling made by Roberts from that employed by 
Fisher must have been attributable to personal taste — a modernizing 
tendency of fashion, that inclined Roberts to simplify his spelling, 
and dispense with so many useless letters. He thus economizes his 
" lower case." 
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Another indication of the order of succession, now formulated. Let 
us take the noble passage, wherein Theseus discourses of Imagination 
(Quartos, p. 51). It is surely difficult, if not impossible, to believe 
that any printer or tolerably instructed " reader of the press " could 
have had Roberts's text lying before him, and yet made such hurtful 
misarrangement of the verse as we now find in line 6 of Fisher's text, 
bringing injuriously into the same line "The Lunatick." Both 
editions, here as elsewhere, spoil the rhythm of the poetry by wrong 
division of lines. But, in almost every case, the differences between 
the Quartos mark an alteration having been made from Fisher's into 
Roberta Sy never from Robertas into Fisher'' s. 

(P. 25.) Fisher has : " We ought to looke toote." Roberts gives 
this clearly : "We ought to looke to it." If Roberts had come first, 
and been copied by Fisher, such a change as "toote" would not have 
been seen. 

What is shown above, by the injury to rhythm, is elsewhere shown 
by the redundancy of capitals (as in line 88 of p. 27, Fisher's Quarto, 
which could not have been set wrongly from the correct arrangement 
in Roberts's). We fear these examples may appear to be tediously 
insisted on ; but if they prove our statement — that Fisher preceded 
Roberts — an important step is gained in understanding the formation 
of the Folio's text, which assuredly was built on thai of Roberts^ s. 

§ 6. Fisher's text must have had genuine Manuscript 
AuTHORrry. 

The only text of the three that can be shown to have been formed 
on genuine manuscript authority is that which we possess in the fac- 
simile of Fisher's Quarto. There is absolutely no proof whatever in 
favour of an independent origin for the Folio text, Heminge and 
Condell having availed themselves of the printed sheets issued by 
Roberts ; and these sheets were taken almost without further cor-^ 
rection when re-set, "at the charges of W. Jaggard, Ed. Blount, 
I. Smithweeke, and W. Aspley, 1623." There is, moreover, no proof 
whatever (but presumptive evidence to the contrary) that any inde- 
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pendent manuscript authority had been previously employed by James 
Roberts. 

Those persons who have carefully studied the pirated and corrupt 
versions of some other Shakespearian plays can scarcely fail to notice 
the diiference when they come to examine Fisher's Quarto. It is, 
comparatively speaking, correctly printed. Whether the " copy " or 
the compositor were answerable for the spelling, we know not ; but 
as printers have always been strictly conservative in such debatable 
matters (resisting changes advocated by individuals or inconstant 
fashion),* we are inclined to lay the blame chiefly on Fisher. Cer- 
tainly, he was less skilled and less given to innovation than Roberts, 
who used his earlier sheets. Fisher is somewhat heedless in regard 
to exits and entrances (Roberts adding several such announcements, 
where they were self-evidently necessary). But, on the whole, the 
text is given with so close an approximation to correctness, that the 
reader awakens to a regretful remembrance of the vast inferiority in 
the earliest printed texts of other Shakespearian dramas. 

In short, there is a reasonable ground for supposing that Fisher's 
Quarto may have been an accredited publication, favoured by Shake- 
speare, although not corrected for the press by himself. 

§ 7. The Formation of tHE Folio Text. 

We know not what reason guided Heminge and Condell to employ 
Roberts's text for the First Folio, instead of Fisher's. But we are not 
likely to err in supposing the choice to have been dictated by two out 
of three circumstances. 

I St. They did not possess an independent holograph manuscript from 
Shakespeare's hand of A Midsummer Nighfs Dream, Therefore they 
availed themselves of a printed version (either marked as " prbmpt- 

^ We are all of us under obligation to intelligent compositors and press-readers, 
for their steady conservatism and shrewd sense, as well as for other bounties. 
Long may they continue to preserve their neighbours' land-marks I They are 
needed now, more than ever, to guard our Engli3i literature from being desecrated 
by the vagaries of self-styled philologists ; who would speedily bring us to a chaotic 
wilderness of barbarism, through some " spelling-reform." We must resist these 
revolutionists, who threaten us that lists are to be published of proscribed forms of 
spelling, like the Hue-and-Cry photographic records of escaped criminals. 



Digitized by 



Google 



xvi INTRODUCTION. 

book," for representation, or, more probably, an ordinary purchased 
copy). 

2nd. They preferred Roberts's Quarto, because it was the better 
printed of the two Quartos, and more suited for their reproduction. Or 
else, 

3rd. Because Fisher's Quarto (although registered) was by this time 
out of their reach, and, perhaps, virtually forgotten. But Roberts's, 
we know, was at their hand, and was found serviceable. 

All of us owe so large a debt of gratitude to these two actors, 
** John Hemmings and Henry Condell " (as their names are given in 
the list of "The Principall Actors in all these playes '* of Shakespeare, 
at beginning of the First Folio), that we will not be ungracious 
enough to swell the chorus of abuse raised by ignorance and ingrati- 
tude, because they did not take additional pains to secure, us an 
accurate impression of the ipsissima verba of that greatest poet, whom 
they loved and honoured. In their dedication of the plays to the 
Earl of Pembroke, they claim only to have " collected them." To the 
public, " the great variety of readers," they judiciously offer their 
advice, " to buy it first," and then " to read, and censure," if men 
will, according to privilege of purchasers. They express regret that 
the author himself had not " liu'd to haue set forth and ouerseen his 
owne writings." They glance at the " diuerse stolne, and surreptitious 
copies, maim*d and deform'd by the firauds and stealthes of injurious 
impostors, that expos'd them;" and they claim, somewhat beyond the 
actual warrant of truth, to now offer them to view " ciur'd and perfect 
of their limbes: and all these rest" \tdest, these never hitherto printed 
in any edition], " absolute in their numbers, as he conceiu'd the." 
We must not press too hardly against these worthy actors, who thus 
assumed the editorial cares of authorship, for which they had not 
been trained by previous practice. What they urged may have been in 
great part true, although not true of all, or nearly all, the plays. 
Probably of " The Tempest," with which delightedly they open their 
treasure-trove, the statement is substantially correct ; and they tried 
to give the never-printed masterpiece as " we haue scarse receiued 
from him a blot in his papers." 
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Of sixteen plays we see the earliest known transcript in the Folio 
of 1623. Where it is faulty, therefore, we are often left helplessly 
perplexed. But, in many other cases, we find valuable help afforded 
by the earlier-printed Quartos ; to some of which the Folio was in- 
debted for its text, and notably so in the case of that loveliest work 
of youthful fancy, -4 Midsummer Nigh fs Dream, 

§ 8. Some Peculiarities of the Folios. 

Having already given (in the Introduction to Fisher's Quarto, 
p. iii.) the entry belonging to it from the Registers of the Stationers' 
Company, C. foL 65 versOy we now add the important entry concern- 
ing the First Folio. It is of date, possibly, before the volume was 
fully completed (the book requires, from its bulk, to be a long time in 
progress), and although the list appears to have been carefully tran- 
scribed, and in correct order, only those plays are mentioned of which 
no Quarto editions are extant : *' soe many of the said Copies as are 
not formerly entred to other men." It thus becomes a valuable 
record of the admission made at the time, that there were sundry 
other plays floating about — more or less authorized, and as legalized 
property — ^among which would be reckoned A Midsummer Nighfs 
Dream, 

91" Nouembris 1623. 

Master Blounte Entred for their Copies vnder the hands of Master 
Isaak Jaggard. Doctor Worrall and Master Cole Warden Master 
William Shakspeers Comedyes^ Histories^ and Tra- 
gedyes, soe manie of the said Copies as are not for- 
merly entred to other men. . . . wV vijs 

CoMEDVES. The Tempest 

The two gentlemen of Verona 

Measure for Measure 

The Comedy of Errors 

As you like it 

A IPs well thai ends well 

Twelfe night 

The winters tale 
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Histories. The ihirde parte of HENR Yye SIXT 
HENRY the EIGHT 

Tragedies. CORIOLANUS 
TIMON of Athens 
JULIUS C^SAR 
MACKBETH 

ANTHONIE and CLEOPATRA 
CYMBELINE 

It will be found useful to have this list here for future reference, as 
well as for present service. We have some important deductions to 
draw from it hereafter, and on a future occasion, when we have free 
scope, we may bring fresh evidence to establish our conclusions, 
regarding the materials employed in the First Folio. It is unneces- 
sary to detail the few changes successively made in the Second, 
Third, and Fourth Folios, of 1632, 1664 (valuable only for its rarity, 
most copies of this edition having perished in the Great Fire of 
1666), and 1684. Corruptions of the text continually increased, 
there being no resumed attention paid to early Quartos. 

It has been weakly taken for granted that the Folio rectifies the 
errors of the Quartos. Examination proves the falsity of this sup- 
position. It will be convenient to give our proofs in a foot-note.* 

* The Folio spoils L3rsander's speech (p. 6, line 133), mutilating the verse by 
omitting *^ Eigh me !"— the full line being, *' £igh me 1 for aught that I could ever 
read," &c. 

Both Quartos had rightly printed an old-fashioned word (in p. 6, line 144), in 
''Making it Momentany as a sound." The Folio, showing ignorance of the 
phraseology, has conjecturally changed this into '* Momentarie?* 

Almost the only innovation of the Folio possessing any value is in Act iii. sc. 2, 
where the metre is restored by making Hermia say, ''I am amazed at your pas- 
sionate words." But even here, where this probable conjecture is employed, we 
might rest content with the Quarto's '* I am amazed at your words " (unless we 
accept "passionate" 9& -=1 pash^nate^ dissyllabic), in a dioice of imperfections. 
Shakespeare often left an incomplete verse. 

One might hail as an approach towards correction the Folio's reading, " Now is 
the moraJl downe betweene the two Neighbors " (which is itself a mistake for 
mural: if we are to accept the adjective, instead of the substantive, to make 
sense) ; instead of the puzzling, "Now is the Moon Vsed betweene the two 
neighbors " (p. 57, line 204). 

But the Folio leaves uncorrected the palpable blunder, '' wondrous strange 
snow" (p. 53, line 57), which probably ought to be "wondrous seething^** or 
" scaldinge snow," or some other contrasting word, as in the case of "hot ice." 

Let a fresh plea be here advanced for the admission of this conjectural **seetk' 
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After such a list as we have given, which might have been swelled 
if necessary, it is idle to talk of the Folio editors having access to any 
manuscript authority for A Midsummer Nighfs Dream. We hold it 
indisputable that they used Robertas printed Quarto^ sometimes in- 
creasing the defects, sometimes guessing commonplace variations; 
but they give absolutely nothing of such improvements as would have 
been gained from a genuine manuscript, or even from a certified 
" revised and corrected" prompt-book. 

ing^ in place of the absurd misprint "strange," or the advocated "swarthy," which 
is inadmissible. "Seething" is in the doubtful Perkins* Folio of 1632 j but 
as a guess it is not disqualified. We note that in Thomas Bastard's Chrestoleros : 
Seuen bookes of Eptgrames written by T, B,^ 1598 (the very year of the latest pos- 
sible date of A Midsummer Nighfs Dream\ on p. 139, we meet a confirmation 
oi seething being used as synonjrmous with baking: — 

Book VI. Epigram 13. 

"There is no fish in brookes little or great. 
And why? for all is fish that comes to nett. 
The smadl eate sweete, the great more daintely. 
The great will seeth or bake, the small will firye." etc. 

(British Museum, Case 39, a. 3, second art) 

Also, the Folio continues the erroneous "she f^a»^j," which is a misprint for 
"she moans" in mockery of Thisbie (p. 60, line 300). Also, the Folio accepts 
and retains the misprint (p. 61, line 330) of "And the Wolfe beholds the Moone ;" 
instead of the indisputable ** behowls the Moone.*' 

Again, in Oberon's disenchantment spell (p. 45, line 70), the metre is spoilt by 
the Folio interpolating a word, "Be thou as Biou art wont to be.** And, in 
Oberon*s last speech, or song (p. 62, lines 384, 385), both Quartos having made the 
blimder of a misplaced line, the Folio blindly follows the example, perplexing later 
commentators, and tempting them to conjectural emendation. But the error was 
simply one that Roberts had already fallen into (on p. 28, with lines 125 and 127), 
viz., me transposition of two lines. We must read : 

"And the owner of it blest 
Ever shall in safety rest" 

Not| as the Quartos and Folio wrongly give it : 

" Ever shall in safety rest, 
And the owner of it blest" 

The Folio errs in omitting Oberon*s name, attached to this song in the Quartos. It 
gives the song in Italics, not recognizing Oberon as leading the fairies, which he 
expressly dedares : 

"And this Ditty after me. Sing and dance it trippingly." 

We have no call to beheve, with Dr. Samuel Johnson (who, at the time, knew 
nothing of Fisher's Quarto), that the song mentioned by Titania is lost. 

As to the transposed line in Titania*s address to Bottom, we shall see (on next 
page) that the Folio endorses Roberts*s corruption of the Fisher text 
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§ 9. Roberts's Text not " Corrected from Fisher's*" 
No one hereafter need feel any timidity in speaking of the Fisher 
Quarto as "the First Quarto," and of Roberts's Quarto as "the 
Second Quarto," if our demonstration be held complete. 

In Titania's first address to Bottom a palpable error occurs in 
Roberts's Quarto ; the final line having, wrongly, become the second 
by a printer's error : that is, the line had been dropt while the type 
was being set : it was noticed, and then inserted, but at a wrong 
place, the blunder remaining undetected, although the comma re- 
maining at the end of the line "doth moue me," shows plainly the 
nature of the accident.' Now this glaring typographical error is 
positively copied into the Folio, although it spoils the verses I The 
compositor had sufficient wit, and no more, to alter the final comma 
of Roberts's into a full stop. Surely nothing could better prove (ist) 
the absence of authoritative correction in the Folio, and (2nd) the 
priority of Fisher's to Roberts's corrupted text. 

Far from Roberts's being, as it is loosely declared, "corrected from 
Fisher's," the verse is often marred by Roberts departing from Fisher's 
reading. Here are instances of such damage, and all of them are en- 
dorsed by the Folio in repetition : — 

Fisher's Text. Roberts's, and Folio. 

prospers lougs. [Rhynung with "doues"] 



P. 7, line 174. 



99 



102. 



.35 



103. 
173. 
173. 



changed into loue. 

And thorough this distemperature, 

changed into through this 

hoary headed frosts, changed into . . hoared headed frosts 

round about the earth, chiuiged into . round the earth. 

Helen, it is not so, changed into . . It is not so. 



^ This piece of evidence is so important, and has been hitherto so overlooked, 
it will be better to give the passage in full : — 



thatil 

Fisher's Quarto. 

Titania, — I pray thee, gentle mortall, 

sing againe — 
Myne eare is much enamoured of thy 

note: 
So is mine eye enthralled to thy shape. 
And thy faire vertues force (perforce) 

doth mooue mee. 
On the first viewe to say, to sweare, I 

loue thee. 



Roberts's Quarto, and Folio. 
Tytanta, — I pray thee gentle mortall, 

sing againe. 
Mine eare is much enamored of thy 

note; 
On the first view to say, to sweare I 

love thee. 
So is mine eye enthralled to thy shape, 
And thy faire vertues force (perforce) 

doth moue me, 



The Folio repeats Roberts's text, verbatim, et literatim, et punctuatim, except at 
the end, which has a period, ** doth moue me,^* 
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Or weakening the sense, even when not marring the verse, as in — 

P. 8, line 202. His folly, Helena^ is no fault of mine^ 

changed into none of mine. 

,, 16 „ 153. That very time I saw [evidently correct] 

changed into ..... I say [Quite wrong]. 
,,17 „ 177. The next thing /i4«» she waking, changed 

into ....... whin she waking 

„ — „ 190. And wodde [i, e, mad], within this wood, 

changed mto wood within this wood 

»> 19 »» 255. Weed wide enough to torap a fairy in, 

changed into rap a fairy in [! I] 

,,47 „ 132. their being here together, changed into . this being 
,,48 „ 164. in fancy ^//fTz&fis^ me, changed into . followed T£L<t, 
»f ^3 >» 39<^ ^^^^ visions, chsmged into . . . this visions. 

Sometimes the change is unimportant, either reading suiting well 
enough, as in (p. 37, line 268) Fisher's Quarto : " O hated potion" 
altered into, " O hated poison ". 

One more specimen of the mere guess-work of both Roberts's changes and the 
revisers of text in the Folio. In Act iii. sc I (D 4 = p. 30, line 19 of hoVi Quartos), 
where Puck is delightedly recounting the discomfiture of the Clowns, on the 
appearance of Bottom wearing the Ass's head. Puck uses this expression, in 
Fisher's Quarto : " And forth my Minnick comes." This b altered m Roberts's 
Quarto, into '* And forth my Minnock comes." The change is only a blunder, or 
from some fancy of rectifying the spelling : a frequent occasion of error with 
Roberts. But when the Folio text b being formed firom Roberts's, twenty-three 
years later, there b a total ignorance in the printing-office as to the meaning of the 
word, and it is therefore transformed, plausibly, into Mimic — "And forth my 
Mimmick comes," as though it were spoken in reference to Bottom being one of the 
actors. But this b absolutely a blunder. Puck never ceases to heap ridicule on 
Bottom, as "the shallowest thickskin of that barren sort;" ironically mocking 
him as "sweet Pyramus^^^ "a stranger Pyramus than e'er pla^'d here," and, 
" When thou wak'st with thine owne foole's eyes peepe." Puck b far too choice 
and culled of phrase to lavish so dainty an epithet on the weaver Bottom as 
"Mimic." The word he uses, we may be sure, is a word of insult Later Folios 
further corrupt it into ** Mammock,^* But Fisher gave us the true Shakespearian 
word, which was correctly **MinnicV* (We have a similar one in "Mannikin,'* 
but Minicken, or sometimes Minikin =sniall, neat, finical ; or, in an opprobrious 
sense, paltry and efieminatelv unmanly.) We have the same word elsewhere in 
Shakespeare ; it b in Edgar^s scrap of song, as Mad Tom (King Lear, Act iii.), in 
theFoUo;— 

" Sleep'st or wakest thou, jolly Shepheard, 

Thy sheepe bee in the come ; 
And for one blast of thy minikin mouth, 

Thy sheepe shall take no harme." 

§ 10. Conclusion : The Value of the Quartos. 

We have necessarily left important matters untouched, that may be 
hereafter discussed in our forthcoming edition, long promised to the 
New Shakspere SocUiy, under the presidentship of Robert Browning. 
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Pressure of other promised work caused delay. Our special business 
in this Quarto has been to indicate, to the best of our ability, its true 
place and value in relation to Fisher's Quarto of the same year, 1600, 
and to the earliest Folio, 1623. So, in our Introduction to Fisher's 
Quarto, we limited ourselves to considering the evidence in adjust- 
ment of the date as a composition, and only briefly touched on what 
may well be called the higher criticism.* 

To another opportimity, perhaps to a more skilful hand, is left the 
unwinding of many a clue. The intricacies of the fairy m3^hology 
might well demand attention and most profound scholarship. Hitherto 
little has been done, beyond the gathering of materials, to form a 
judgment. Painters, like our early teacher, David Scott, and our still 
living friend, revered and loved. Sir Noel Paton, have delighted to 
embody on their canvas the airy gambols of " the Puck," the graceful 
dignity of Oberon, the loveliness of Titania, the quaint variety of 
blended whimsicality and bewitching beauty among the elves and 
sylphs that held their revels in the haunted woodland. Poets and 
musicians have not lingered far behind : they strove, like Mendelssohn, 
to make melody reveal the mysteries that underlie the twilight 
gloaming—the messages that are heard or seen by those alone whose 
faculties are spiritualized and quickened, after having breathed 
diviner air. From sculpture and from architecture have been bor- 

> After all, it is not the individual opinion of any Editor, but the exact reproduce 
tion of the text itself ^ in photo-lithographic /j^-«>«i&, that must indisputably form 
the chief value of this projected series of Quartos. lif their text be i)resented trust- 
worthily, they wiU be prized and circulated. (For any delay of issue, hitherto, 
neither the publisher nor the present writer is in any degree responsible. Both 
are blameless. Our two Quartos of A Midsummer Nights Dream--^ labour of 
love, not a hireling task — are advanced before their announced position, owing to 
the three other pkys which should have preceded them being still behind time. 
They were from different hands.) We have not deemed it necessary to give a 
longer or more exhaustive Introduction to each of our own two Quartos. Together 
they form a total of only thirty-seven pages. 

Moreover, circumstances have shown to us the expediency of retaining, for the 
present, within our own possession, certain valuable materials, literary and pictorial, 
gathered for the illustration of the Fairy Mythology of Shakespeare and his Con- 
temporaries. They are kept back until such time as they can be published free from 
any injurious control. We write for those who possess sympamy with something 
beyond the dry bones of etymol(^cal and linguistic study 01 him who was "the 
world's Shakespeare. " Readers will meet us again in this haunted wood of Oberon 
and Titania. Let us hope that it may not be without mutual pleasure or mutual 
profit. Vale, 
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rowed the severe and stately calm that meets us in such noble figures 
as Duke Theseus with his Amazonian bride; the slumbering lovers, 
couched apart, half-hid in shadow, half-glorified by the moon's 
beams ; and even the procession of the wedding-guests, coming at 
the close like a happy inspiration — a dreamland fancy, caught up in 
memory from some description of the Fanathenaic frieze, as told by 
travellers who had roved through Greece, and found true pleasure in 
conversmg with our Stratford Poet, whose listening ear was ready to 
accept the tale. Elsewhere we see him in his superhuman wisdom, 
his wide-embracing knowledge of all varieties of men, his warmth of 
heart, his scorn of cunning, cruelty, and selfishness; his mastery over 
every passion, his insight into every hope or fear. But here we find 
him keeping an open court ; not too lofty for our homage, but, like his 
own Theseus, cheerfully accepting our poor attempts to do him 
service, and warm ourselves at life's true Midsummer in his smile. 

We hold within our grasp the very pages, printed without much 
typographical skill, that in those early days gave to so many a heart 
the first rapturous enjoyment of fairyland. It is our own fault if to us 
they bring less of pleasure. Well said the earliest editors of Shake- 
speare: — 

'' Reade him, therefore, and againe, and againe : And if then you doe not like 
him, surely you are in some manifest danger, not to understand him." 

J. WOODFALL EbSWORTH. 
MOLASH VlCARAGIB^ KENT, 

Midsummer-Day, i8Sa 
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PERSONS REPRESENTED. 

[The two Quarto editions and the four Folio editions have no list of characters. 
Rowe first added one, in 1709.] 

Theseus, Z>^>5^ ^Athens. 

Egeus, an Athenian Lard^ Father ^Hermia. 

Philostrate, Master of the Revels to Theseus. 

Quince, a Carpenter; \ 

Snug, a Joiner; 

Bottom, a Weaver; 

Flute, a Bellows-mender; 

Snout, a Tinker; 

Starveling, a Tailor; 

Hippolyta, Queen of the Amazons, betrothed to Theseus. 

Hermia, daughter ^ Egeus, in love with Lysander. 

Helena, in love with Demetrius. 



Artizans ^Athens. 



Oberon, King of the Fairies. 

Titania, Queen of the Fairies. 

Puck, or Robin-Goodfellow, a Fairy. 

Peas-blossom, \ 

Cobweb, tz^w^^ 

Moth, ^""'"^''^ 

MuSTARD-SEED, 

Pyramus, '^ 

Thisbe, 

Wall, 

Moonshine, 

Lion, 

Other Fairies attendant on Oberon and Titania. 

-4//<f«drtf«/j ^w Theseus tf«// Hippolyta. 

Scene varies, from the Palace of Theseus at Athens^ and Quinces 
house, to a Wood in the neighbourhood. 



- Characters in the Interlude^ performed by the Clowns. 
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Midfommer nights 
dreame. 

As it bath beene futidry times pub' 

ii^eiy aBedy by the %ight Hontmra^ 

ble^ the Lord Chamberlaine his 

fcruottts, 

Ff^ritten hy FFittim Sh4\e/pem, 



Trinted h lames Vfierts, l6oo. 
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MIDSOMMER NIGEiTS 

DREAME. 

tMUf TiefimtH^aUta^ with others ^ 

Thefiuf. 
Iw fdre H^oli$dfOva oupciatl houre 
hawes on apace : foure happy daics bring in 
linother Moone : buc oh^tnc-thinks, how flow 

rhis old Moone wanes •• She lingers nay defires 

t to a Step-dam^or a Dowager^ 
Long withering out a young nians reuenew* 
jfiTf .Pourc daies wlU quickly fteepe themfelues iniiighcs 
Foure daies will quickly dreame away the time : 
And then the Moone,Uke to a (ilucr dow^ 
Now bent in heauen^ftiall behold the night 
Ofourfolemnities, 

Scirrevp the jitbmkmyoathto merriments^ 
Awake the peart and nimble fplrit of mirth^ 
Tome melandioly foorth to Funerals : 
Thepalecompanionis not for our pompe. 
tBfp^ita^l woo'd thee with my fword^ 
And wonne thy loue^oingdiec iniuries : 
But I will wed thee in another key. 
With pompe»withtrittmph,andwithrettdltng. 

^#.Happy be 7ir/S»^fOur renownedDuke. 
:n^.Thanks good ^ii^.What's thenewes with thee? 
£^.FttU of vexadon^ome I^with complaint 

A % A- 
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A Midlommer nights Dreame« 

Agiinft my childe^y daughtar fffrmis. 

Sfmulfimb Dimaritfi, 
MyDobleLord* 
This roan hath my coofent to marry her 

StofUfhmb LjffmJkt. 
And my gracious Duk^ 

This man bath be wUcht the bofome of my childe i 
ThoUtthou LjpmJUr^xhiM haft giuen her Timet, 
And incercbangM loue tokens with my childe t 

indo 




iS 



npr 
With bracelets of thy hatre^ rings^gawdes^ conceits f 
Knacks,trifles»no(egaies^fweetmeates (meflengecs 
Of ftroog preuailement in vnhardened youth) 
Widh cunning haft thou filcht my daughters hearty 
Tumd her obedience (which is doe to me) 
To ftubbome harflmefie. And my gracious Duk^ 
Be it fo (he will not bete before your Grace, 
Confent to marry with Dimartm, 
Ibeg the ancient priuiledge of jtfrAMi I 
As Ine is mioej may difpo(e of her ; 
Which fliall be either to this gentlemao^ 
Or to her deaths according to our law, 
Immediatly prouided in that cafe* 

Tbe.Wmt fty you Htrma ? be aduis*d|faire maid, 
Toyooyour father flioud be as a God : 
One that composM your beauties ^ yea aitd one» 
To whom youarebttt as aforme in wax 
By him imprinted^and within Us power* 
To leaue the figttre»or disfigure it { 
Ikmnrim is a worthy gentleman* 

Her.Soi»Lyf0md$r0 TfoJhhimfel&hcis. 

But in this kinde^wantingyonr fathers voycc» 
The other muft be held the wonhier. 

JEfin 



3^ 



44 



4B 



5« 



5^ 
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A MiiUbmmefs m^tt Dra^^ 

H<r J would my fiither look»iic with my €yes» 
TIr Jlaiberyour cyetmiift wicbhis iodgcmeiic looke* 
AW'.Ido incrciie your Grace to pardon ine» 

Ikoow 00c by wbac power I am made bold» 

Nor how icittty cooceme my modefly. 

In fuch apreftncetheretoplead my chough ; 

Boc I beleech your Graee^chac I may know 

The worft cbac may befall me in this cafe^ 

If I refttfe to wed xkMMiiito*. 

7lv.Bither to die the deatb^or to absure 

Foreuer cbe fociety of men* 

Therefore faire ASmnMyqueftion your defiret , 

Know of your yooduexamine well your blood» 

Whether (if you veeld not to your mhers choyce) 

You can endure the liueiy of a Nunne. 

For aye to be in (hady Cfoifler mew*d 

To liue a baffcn fitter all your lifiy 

Cbancinff fiunt hymneato the coldefiruideffe Moone* 

Thrice blefled they that mafter fo their blood. 

To undergo (iich maiden pilgrimage^ 

But earthuer happy 18 the Rofe diftitd, 

Tbenthat whtchwithering on the virgin thome^ 

Growesjliuestand diesib Itngle bleflednefle. 
Hrr.So will Igrow/o liue/o dye my Lord^ 

Bre I will veeldmy virgin Pncntvp 

Vmo his Lordftiip^ whofe vnwUhed yoake 

My foule confents not to glue fouerainty. 

Tle.Take time to pauiLand by the next new Moone^ 

The fealins day betwixt nq^ loue and me^ 

For euerlaSing bond of ftUowihip : 

Vpon that day either prepare to dye^ 

For difobedience to your fiichers wills 

Or elfe to wed I>n9i^yitar9ashe wold. 

Or on Dimtus Altar to proteft^ 

For ayetaufterity^and fingle life. 
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A Midfommer nights Dreame; 

Thy crazed tide to my certaine right« 

£7/ You haue her Fathers \oiatJ)9nmrim : 
Let nie haue /%niite : doyou marry km. 

£^^i^.Scoraftill LfySttMvr^true^he hath my Louei 
And what is mifie,my loue (hall render him* 
And (he is mine,and all my right of her 
I do eftate vnto DemeMtff, 

JLjfim, I am my Lord^s well deriu*d as bee^ 
As well poffeft : my loue b more then his 1 
My fortunes euery way as fai rely ranckc 
(If not with vantage) as IXmetriHt : 
And (which is more then all thefe boafts can bc^ 
I am oelou^d of beautious Hmnut^ 
Why (hould not I then profecute my right ? 
Dtmetritis^t auouch it to bis head. 
Made loue to NeJLtrs AiM^ttt ^Helcm^ 
And won her foule : and me ("fweete I^dy) dotes^ 
Deuoutly dotes, dotes in Idolatry^ 
Vpon this fpotted and inconftant man. 

Tbt.l muft confeiTe^that I haue heard fo mucbf 
And with DemttrmjihoiiAit to haue fpoke thereofi 
Bat being ouer full of felf&affidres^ 
My minde did lofe it.But Detrntrim come^ 
And come ^#M/,you (hall go widi me, 
I haue fome prhiate fchooling for you both. 
For you fiiire ^#niv^,looke you arme your fel(e» 
To nt your fancies to your fathers will ; 
Or elfe the Law of jitbem yedds you vp 
(Which by no meanes we may extenua^) 
To deathjor to a vow of (ingle life. 
Come my HiUf$lit4 ; what cheare my loue? 
Vimetrim tmEgem goe alooff : 
Imuft imploy you in iomebu(me(re 
Againft our nuptiaUyand conftrre with you 
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AKfidfommers nights Dreame. 

Offomeching^necrely that conccmes your felucs. 
£]^r.With duty and dcfire^iivc Follow you. ExeUHt. 

LjfMov9 now ray louc ? Why is your cheeke fo pale ? 
How chance the roles there do hit fo faft f 

iXrr.Belike for want of raine ; which I could well 
Beceeme them^from the tempeft of my eyes. 

LjKBi^ me ; for ought that I could euer reade. 
Could euer heare by tale or hiftory. 
The courfe of true }cue neuer did runne fmoothe^ 
But either it was different 10 foloud ; 

Her.O crofle ! too high to be inthrald to loue. 

LyfOx elfemifgraffcd^inrefpedofyeares; 

HiT.O (pight ! too olde to be ingag d to yone. 

LyfOt elie it ftood vpon the choi^ of fricndsj 

fipr.O helljto choofe loue by anothers eyes. 

L;/;Or/if there were a (imoathy in choife^ 
Warre,death,or fickneflc,did lay (iedge to it ; 
Making it momentanytas a found ; 
Swift as a (hadow ; fliort as any dreame ; 
Briefe as the lightening in the coUied night. 
That (in a ipleene^ vnfolds both heauen and earth ; 
And ere a man hath power to fay^behold^ 
The iawes of darkneffe do deuoure it yp : 
So quicke bright things come to coniliiion* 

Ifirrjf then true Louers haue bin euer aoflj 
It flands as an edi£l in deftiny : 
Then let vs teach our trial) patience^ 
Becaufe it is a cuftomary crofle. 
As due to loue^as thoughts^and dreames^and fighes^ 
Withes and teares ; noore Fancies followers. 

l^f.K good perlwafion ; therefore heare mtJHmnU x 
1 haue a widow Ant^a dowager. 
Of great reuenew^and (he bath no childe^ 
From Athens\% her houfe remote feuen leagues^ 
And (he refpeas me^as her onely fonne : 

There, 
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A Midfommer nights Dmune. 

There gende Hermut^mgy I marry thee. 
And to that place^the (harpe jttbenum law 
Cannot purfue ▼s.If thoo loucft me^tbcn 
Steale forth thy fathers hoofe»ro niorrow night : 
And in the wood^a league without the towne 
(Where I did meete thee once with HtUmtg 
To do obfeniance to a morne of May^ 
There will I ftay for thee. 

Htr My good Ljfimdtr, 
I fweare to thee,by Cffkb ftrongeft bow^ 
By his beft arrow, with the gol toi head» 
By the fimolicicy of rvtm Dooes, 
By that which koitteth foules^ and pro^s lone 
And by that fire which bumd the Carthage Quecnci 
VVhen the falfe Troyan vnder favle was feenc^ 
By all the vowes diat euer men haue broke» 
(In number more then euer women (poke) 
In that fame place thou haft appointed me^ 
To morrow truely win I meete with thee. 

Lx/Xeepepromife loue^Iooke here comes Hrietu. 
Smtt Hthm4. 

Bir.GoA fpeede (aire HiAM^whither away ? 

H#/.Odl you me Aire ? that faire againe Tofay^ 
DnBw/rJitf louesyour faire : O happy faire ! 
Your eyes are lcMftars,and your tongues fweet ayre 
More tuneabletben Larketo Shepheards eare^ 
When wheate is greene,when hanthome bads appeare, 
Sickncfle is catching : Owere fauour fo^ 
Your words I catch,faire Htrmut ere I goe* 
My eare (honld catch y our voioe^myeyeyyourcyej 
My tongue (houtd catch your toneues fweet melody^ 
Were the world miti€,Dimari§u being batec^ 
The reft Ue giue to be to von ttaoflated. 
O teach mebow you looke,aod with Tt hat art« 
Yottfw^chc motion of />MiihlMiheart« 
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A MidCommer nighcs Dreame. 

HiT. IfiowQc vpon bim.yec be loues me ftiU« 

Hd.O chat your ftowns wold teach my fmiles flich sktl 

HerJi giue him curfes,yec he giues me loue. 

HH.O chat my prayers could fuch affc Aion mooue* 

Hir.The more I hate^the more he foUowes me. 

J9itf«The morel louejthe more he hateth me. 

HerM\% folly* Air/mi is noneof mine« 

K/.Nonebuc your beauty, wold that fault were mine. 

Airr.Take comfort : he no more (hall fee my fiice^ 
tjpmitr and my felfe wtU fly this place. 
Before the time I did Ljpfmaer fee^ 
Seem'd Athens like aParadice to me. 
O then^what graces in my Loue do dwell. 
That he hath turn da heauen into hell. 

Ljf.Hclenyio you our mindes we will vnfoldj 
To morrow night^when Pbais doth behold 
Her filuer vifage^in the watry glaffe^ 
Decking with liquid pearle^thebladed grafle 
(A time,that louers flights doth dill conceale) 
Through tAtbens gates^haue we deuifed to fleale. 

f^. And in the wood^where often you and Ij 
Vpon &int Pimrofe beds^were wont to lye^ 
Emptying our bofomes^of their counfell fweld. 
There my LypmderyVCiA my felfe fliail meete. 
And thence nom v^rltfif/ turne away our eyes 
To feeke new friends and ftrange companions* 
Farwell fweete play«-fellow» pray thou for ts» 
And good lucke grant thee thv Demctrim. 
KctpeyfoxdLjfifdir we muft flame our fight^ 
Prom louers foode^till morrow deepe midnight. 

ExH HmffiM. 

LyfAvii\ltafHifrm4Melm4Z^txi, 
As you on him, Demitrim dote on you. ExH Ljf. 

iHir/.How happy fome^ore otherfome can be ? 
Through ^j&M/ J am thought as ftire as flie. 

B But 
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A Midfommer nightesdreamct 

But what ofth^tWeMetriutthAnkes notlb; 
He will not knowciwhat all ^but hce doe know. 
And as hee crrcs^ doting on Hirmuu eyes.* 
So Iiadmiri ng ofhis qualities • 
Things bale and vile^ holding no quantities 
Loue can tranfpofe to fonne and dignicie. 
Louc lookes not with the eyes^buc with the minder 
And therefore is wingd Cupid painted blinde« 
Nor hath loues minde of any iudgemenctafte: 
Wings^and no eyes^figure^ynheedy hafle* 
And therefore is loue (aid to bee a childe,* 
Becaufe^in choyce, he is fo oft begnii'd. 
As waggifliboyes^tngacne^themieluesforfwcarei 
Soothe £>y,Loue lis periur'd euery where* 
For, ere Demeniusloolu on Hnmioi eyen^ 
Hee hayld downe othe^that he was onely mine^ 
And when this haile fome heate^from Jffirrm^/elt^ 
So hediflbluediandfliowrsof oathcs didmek» 
I will goe tell him of faire HermUi flight: 
Then,tothc wodde^wiU he jto morrow nightj 
Purfueher: and for this intelligence^ 
If I haue tbankes^t is a deare e^^enie: 
But herein meane I to enrich my pwne^ 
To baue his fight thither^and back ^aine« £dt 

BfterQ^mct the Oirfenter^midSnnggtjtbi bprn^ntd 
Bottomfthefyi4$$niaMd1?lutCytbeBel/0rpesme9tdir^^ 
Snouty/zftr TtnkfTiimi StarueUng tbi T4jfUr^ 
Qupf. Is all our company heeref 
ISpf. You were bed to call them generally iman by 
man^accordf ng to the fcrijppe. 

i2^»Here is the fcrowle of cuery mans name^ which is 
thought fitythrough al^^tmi/^toplay m our£nterlade^be« 
fore tbeLDok^& the Dutches>on hiswedding day at night; 
00/l«Hrftgood7r^/rri^«»«^e/aywhatthePlaytreacsoni 
thearead the names of the Adocs:&ib grow to a poki^ 
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AMidrommernightes dreamct 

i^iiv.Mary, our Play is the mofl lamentable comed/f 
and mon crucll death oiVyramm and Thifbf^ 

Ta. A very good pecce of worke^I affure you» & a met- 
17.N0W good VcfierQmiftce^cM forth your Aftors,by the 
fcrowle^Maflers^tpreadeyourfelues. 

Quim. Anfwcrc,a5 1 call you. NickBattBtfu, the Weaucr? 

ISott. Readie • Name what pat 1 1 am fbr^ and proceede. 

Qttki. You^/Vicl^Bmom are iecdownefor7^r4»yi!^» 

!B^r^ What is Ppramtuf a louer9 or a tyrant? - 

jQ^m. A louerthatkilshirofelfe^moft gallanr^forloue. 

Batf. That will a(ke fome teares m the true performing 
of it« Jf I doeit^let the Audience lookeco their eyes:! wu 
mooue ftormcs .* I will condole^in fome meafure. To the 
reft yet,my chiefe humour is for a tyrant* I could play £r« 
r/!r/ rarely ,or a part to teare a Cat tn , to make all fplit the 
ragingrocks : and ffiiueringihocksydiallbreakethelocks 
ofprifongatestandPiv^^iMrcarre Uiallfliine from farre^ 
and make ic marre the foolifli Btea^This was loftie»Now, 
oamethereft oftbe Players. ThbisJEririir/vatneiatyraau 
vttne t A louer is morccondolbg* 

Quin.firamsFl0U^^ Bcllowes mendetl 
Tbf. Here Tiffir Qtrinct. 

rta. What i$ TbififtK wandring Imight? 

Qmn. It is the Lady^that Pj/ramm toxAl loue. (ming. 

f?.Nay faitblet not me play a woma;I baue a beard co« 

Qnm^ Thatsalloneiyou (hall play itina Mafke^andyou 
may fpeake as fmall 9^% you will. 

!2?9/r.And I may hide my face^ let me play TbifBf to • Ke 
fpeake in a monftrous little voice; Tbtfney Thtfitey ah ?/• 
ramui^my loucr deare^thy Tfyjkf dearc^ft Lady deare. 

l^,No,no.*you muft play Pyr^ttttnti fluff ^ you Tbjfif. 

i;^.Well>proccede« QjtuT(^mSt4iruilmg^^tTv\tii 

St4r. Here Petter Quince. 

Sluiu.S0biuSMriicliHg^yQ\xfDXi^ play 7%2^^mothcri 
&% T$u$ 
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AMidfommer nights Dreame. 

T'oM SiMfir^ the Tinker. 

i2#«f. You, Pj^4»wa father; myMfc»Tbis6iethxh€t; 
Snuggt the loyner^you the Lyons part : and I hope here is 
a play fitted. 

S»ugMt}Xt you the Lyons part written ? pray you if it 
be^giue it me Jor I am (lowe of ftudy . 

Qujn. You may do it ixtimfon^ for it is nothing but 
roaring. 

Bot. Let me play the Lyon too. I will roare,that I i^ill 
do any mans heart good tohcareme.Iwill roare, that I 
will make the Duke fay^Let him roare again^ let him roare 
againe. 

i^/Vf.lf you (hould do it coo terribly jou would fright 
the DutchelTc and the Ladies^that thejr would fliiike, and 
that were enough to hang vs all. 

AlLl\iti would hang vs euery mothers fonne. 
Bot.l grant you friends, if you (hould fright the Ladies 
out of their wits^ they would haue no more difcretion but 
to hang vs : but I will aggrauate my voyce fo, that I will 
roare you as gently as any fucking Doue ; I will roare you 
and t'were any Nightingale. 

Quin^loyx can play no part but PiramHi^ for fhr^tmu is 
a fweet fac't man,a proper man as one Ihal iee in a fommers 
day ; a moft louely gentlemanlike man^therefore you mud 
needs play PintmHs. 

5*^ Well,l will vndertake it. What beard were 1 beft to 
play it in ? 

^i». Why , what you will. 

Bet A will di(charge it,in eyther your ftraw-colour beards 
your orange tawny beard,y our purple in graine beard> or 
your fircnch crowne colour beard^your perfit yellow« 
Qum.Somt of your firench crpwnes haue no haire at all ; 
and then you will play bareiac't. But maflers heereare 
your parts,and I am to entreat yoUirequeft yoUyand defire 
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A Midfommer nights Dreatne. 

you^co con ihcm by too morrow night: andmeeteroe in 
the palace wood, a mile without the townc, byMoone- 
lighijthere we will rchearfc : for if we meetein the Citty, 
we Ihallbc dogd with company,and our deuifes knowne. 
In the meane time J will draw a bill of properties^ fuch as 
our play wants. I pray you faile me not* 

Bor, We will meete, and there we may rehcarfc more 
obfcenely and couragioufly. Take paines^be perfit, adieu, 

•^;f« At the Dukes oke we mccte. 

JG^^r.EnoughyhoId or cue bow-ftrings. Extnnt. 

Enter aftirj at one dosre^ mid Robin good- felldw 
ai another. 

RotinMovi now fpirit, whether wander you ? 

F^f .Ouer hilKouer dale^through bufh^throiigh brier^ 
Ouer parke.ouer pale^through (lood^through fire^ 
I do wander euery where, fwifter then the Moons fphere ; 
And I feme the Fairy Queene, to dew her orbes vpon the 
The cowilips tall.her penfioners be» (greene. 

In their gold coats/pots you fee, 
Thofe be Rubies, Fairy fauours^ 
In thofe freckles Jiue their fauors, 
I mufl goefeeke fome dew drops hercf 
And hang a pearle in euery cowflips eare. 
Farwell thou Lob of fpiritt,llebegone« 
Our Queene and all her Elues come here anon, 

Roklht King doth keepe his Reuels heere to nighty 
Take heed the Queene come not within his fight, 
For Ober^ is pafTing fell and wrath* 
Becaufc that fhetas her attendant^htth 
Alouely boy ftollen from an Indian king. 
She neuer had fo fweete a changelings 
And iealous O^^r^xr would haue the childe. 
Knight of his traine,to trace the Forrefts wilde. 
But {he,perforce with*holds the loued boy, 
Ctownes him with flowers,and makes bim all her ioy# 
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A Midfommer nights Dreame* 

A nd now they ncucr meete in groue^or grccnc. 
By fountMoe dcere»or (panglecl ftar light (heene, 
Buc chcy do fquare^that ail chetr Elues for feare 
Creepe into acorne ctsps^d hide them there. 

F4i.Either I tni Aake your (hape and making quite. 
Or elfe yon are that (hrewd and knaui(h fpirity 
Caird R4tiHgi9§JLfiUff0.htt you not hee. 
That frights the maidens of the Villagree, 
Skim milke^and ibmetimes labour in the quernct 
And bootldle make the breathlefTe hufwife cberne. 
And fometime make die drinke to beare no barme^ 
Mif-leade night-yranderersjaughine at their harmei 
Thofe that hobgoblin call you^and tweete Puck, 
You do their worke,and they (hall haue good lucke# 
Are not you be ? (the night, 

^0^.Thou fpeak*ft aright ; I am that merry wanderer of 
I ieaft to Ottrm^xiA make him fmile. 
When I a fat and beane-fed borfe beguile ; 
Neighing in likeneffi: of a (illy foale» 
And fometime lurke I in a go(npsbole^ 
In very Itkenefle of a roftea crab. 
And when (hedrinkes,againft her lips I bob^ 
And on her withered dewlojp poure the ale* 
The wifeft Aunt teUing the iaddeft tale. 
Sometime for three foote, ftoole^miftaketh me. 
Then flip I from herbum^downe topples (be^ 
And tailour cryes^and fills intoa coffe, 
And then the whole Quire hc4d their hips.and lotfe. 
And wasen in their m'urtb^and neeze^and fwear^ 
A merrier faourc was neuer wafted there. 
But roomePairy^here comes Ohr$m. 

Fiw. And here my mi(Vrefle : would that he were gone« 
SfittTtbi Khg cfFiUriiS 0$mm iosrt wkh his trmm^ 

Oi(«Itlinet by moone*light,proud TjtmUiu 

Qjgm. 
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A Midfommcrniglits Dreame. 

^^tetne^N)x^t^t^\o\xs Oberon f Fairy skip hence. 
Ihaue forfwornehis bed and company. 

O^.Tarry rafh wanton ; am not I thy Lord ? 

j^ThcnlmuftbctbyLady: but I know 
When thou haft ftollen away firom Fairy Land^ 
And in the (hape of CorinS^^t all day^ 
playing on pipes of corncjand veriing loue» 
To amorous PhittscU.yNhy art thou here 
Come from the fartheftfteepe of India? 
But that fotfooth the bouncing jimaz^Wy 
Your buskind miftrcflc,and your warrior loue, 
To7*r/Swmuft be wedded ; andyoucome^ 
To giue their bed ioy and profperity. 

O^.How canft thou thus for /hame,7/f4»#4t 
Glance at my credite^with Hiffolits ? 
Knowing I know thy loue to Thcfem, 
Didft not thou leade him through the glimmering night. 
From PeriginU;w\iom he rauiflied f 
And make him with faire Eagles breake his faith 
Withjiruidfte^znd jifftiofa} 

Qjteeff.Thtic are the forgeries of iealouiie. 
And neuer (ince the middle Sommers fpring, 
Met we on hill,in dale/orreftor mead. 
By paued fountaine^or by rufhy brooke. 
Or in the beached margent of the (ca^ 
To dance our ringlets to the whiftling winde. 
But with thy bra wles thou haft difturbd our fport« 
Therefore the windes^pyping to vs in vaine. 
As in reuenge^haue fuckt vp from the fea. 
Contagious fogs 5 which falling in the Land* 
Hath euery pelting riuer made (o proud^ 
That they haue ouer-bome their Continents. 
The Oxe hath therefore ftretcht his yoke in vaine. 
The ploughman loft his fweat^nd the greene Corne 
Hath rotted^ere his youth attaind a beard : 
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A Midfomtner nights Dreamc 

The fold (lands empry.in the drowned fields 
And Crowes are facced with themurrionflocke 
The nine mens Monis is fiid vp with mud. 
And the queint Mazes in the wanton greene. 
For Ucke of tread^are vndiftingoilhable; 
The humane mortals want their winter heere. 
No ni|ht is now with hymme or car roll bleft ; 
Therefore the Moone (the gouemeffc of floods) 
Pale in her anger,walhes all the aire ; 
That Rheumaticke difeafes do abound. 
And through this diftempenture,we fee 
Thefeafons alter ; hoared headed frofts 
Pall in the fre(h lap of the crimfon Rofe, 
And on old Hjtmx chinne and Icie crowne» 
An odorous Chaplet of fwectc Sommcr buds 
Is as in mockery fct.The Spring,tbe Sommer» 
The childing Autumne^angry Winter change 
Their wonted Liuerics,and the mazed world. 
By their incrcafe^now knowesnot whichis which; 
And this fame progeny of euils^ 
Comes from our debate/rom our diilention^ 
Wc^re their parents and originalK 

Oberon.X>o you amend it thcn,it lyes in youj 
Why (hould Tiunm croflc her Oberon ? 
I do but beg a little changeling boy. 
To be my Henchman. 

SlneeneS^i your heart at reft. 
The Fairy land buies not the childe of me. 
His mother was a Votreffe of my order. 
And in the fpiced Indian aire,by night 
Full often hath (he goflipt by my fide. 
And fat with me on Nef tunes yellow fands. 
Marking th*embarked traders on the flood. 
When we hauelaught to fee the failes conceiue. 
And grow big bellied with the wanton winde^ 
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A Midfomnier nights Drcame. 

127 Which (he with pretty and with fwimming gate. 

Following (her wombe then rich with my young fqulre) 
Would imitate,and faile vpon the Land* 
To fetch me trifles^and retume againej, 
ty As from a voyage^rich with merchandize* 

Buc{he being morull^of that boy did dye^ 
And for her (ake do I retre vp her boy. 
And for her fake I will not part withhim. 
/J5 O^.How long within this wood intend you (lay? 

^^«ii.PerclMnce till after Thcfeut wedding day* 
Ifyou will patiently dance in our Round^ 
And fee our Moone-Iight rcuek.go with vs ; 
i^g If not,(hun me «nd I will fpare your haunts. 

O^.Giue me that boy.and I will go with thee. 
^.Not for thy Fairie Kingdome.Fairiei away : 
Wc (hall chide downe right^itl longer (lay. Exitm 

f4$ O^.WcUjgo thy way : thou (halt not firom this groue. 

Till I torment thee for this iniury. 
My gentle Pird^ come hither ; thou remembreft 
Smce once I fat vpon a promontory^ 
f4f And heard a Meare-maide on ^ Dolphins backe, 

Vner'mg fuch dulcet and harmonious breath. 
That the rude fea grew ciuill at her fong^ 
And certaine (larres (hot madly from their Sphetres, 
i$i To hcarc the Sea-maids mu(icke, 

PhcA remember, 

O^.That very time I fay (but thou could A not) 
Flying betweene the colde Moone and the earth, 
15s Ctipidzll arm'd ; a certaine aime he tooke 

At a faire Ve(hll,throned by Weft, 
And loosed his Ioue-(ha(T fmardy from his bow^ 
As it (hould pierce a hundred thoufiind hearts, 
/39 But I might (ce young Cttpids (iery (haft 

Quencht in the chafie beames of che watry Moone^ 
And the imperiall Vocre(re paflTed onj 
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A Midlbmmer nights Dreame. 

In maiden meiUtationt fimcy free. 

Yetmarkt I whereche bok of ^ijpM^feL 

Itfidlvponalittle wcftemeflower ; 

Befere^mtlke^white ; now purple with loues wound* 

And maidens call Ic.Loue in idlenefle, 

Feccb roe that flower ; the hearb I (hewM thee oncet 

The iuyce of it^on flecping eye-lids iaide. 

Will make or man or woman madly dote 

Vpoo the next Hue creature that it fees. 

Feuh me this hearbe^and be thou here agaioe. 

Ere the I»€XMrlr49 can fwim a league* 

P«r.Ilcput a girdle about the earth^in forty minutet* 

O^^Mr.Hauing once this iuycct 
lie watch rirKmitf^ whence (he is afleepe^ 
And drop the liquor of it in her eyes •• 
The next thing when (be waking lookes ypon^ 
^ it on Lyon»Beare»or Wolfe^ or Bull^ 
Chi medling Monkey ^or on bufie Ape} 
She (hall purfue it^with the foule ot loue. 
And ere I take this charme <^(rom her (ight, 
(As I can take it with another hearbe) 
lie makeher render Yp her Page tome. 
But whocomes heere ? I am inui(tble9 
And I will ouer^heare their coherence. 

Enter Denmrim^HdeMfpUowinglnm. 

DemeA loue theenot^thcrefore purfueme not. 
Where is l^fander and (aire HermiA 7 
The one He ftay^the other ftayeth me. 
Thou toldft roe they were (lolne y nto this wood ; 
And here am I and wood within this woodj 
Becaufe I cannot meete my Hcrmia. 
Hence,get thee gone^and follow me no more. 

£&/«Youdrawroe^you hard-hearted Adamant^ 
But yet you draw not Iron/or my heart 
IstrueasfteeleXeaueyouyourpowerto draw^ 
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A Midfonuner nidits Dreame. 

And I (hall baueno power to follow you. 

l>/0tf.Po lentice yoa ?doI rpeakeyou Burc i 
Orraiher dolnocinplaiiieft tntth^ 
Tcflyoaldonoc^otl cannot loucvou^ 

Jki.knd earn for that do I loue thee thcmore ; 
I am your fpamcU^ and Demetrm^ 
The morcyoubeateme»I will fawneonyou. 
Vfenie but as your fpantell ; fpume me^ike me, 

NegleameM« "»« ; ^^ly g"'^ ^^ ^^^^ 
(Vnworthy as I am) to foUow you. 
What worfer place can I bee in your loue, 
f And yet a place of high reipe£t with me) 
Then to be vftd as you vfcyour dog. 

7)fmJVcm^ nottoo much the hatred of my (ptriif 
Ibr I am ficke when 1 do looke on thee. 

Hit, And I am ficke when I looke not 00 you « 

Dme.YoQ do impeach your modcfty too much^ 
To leauethe Qttjf,and commit your feue 
Into the hands otone that loues you not^ 
To truft theopportumty of nighty 
And the ill counfell of a defert place^ 
With the rich worth of your virginity. 

IW, Your vertue is my priuiledec : for that 
It is not night when I do fee your fecc* 
Thereforel thinke I am not in tbenijght» 
Nor doth this wood lacke worlds ofcompaoy. 
For you in my rcfeea are all the world. 
Then how canit befaid lam alone. 
When all the world is here to looke on me f 

2><i»Jle run firom tbee>and hide me in the bcakesj 
And leaue thee to the mercy of wilde Beafts. 

/fttThe wildeft hath not fuch a heart as you I 
Ruone when you will^tbe ftory (hattbechaung'd : 
^j^flyes^ PiffaM holds thechalc ; 
TheDoue purfues tbeGriffcn»themUdeHtnde 
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A Nfidfommer nights Dreame. 

Makes Tpeed to catch the Tygre^ootldTc fpeede. 
When cowardife purfuestand valor flyes. 

DemetX will not flay thy queftions Jet me go ; 
Or if thou follow me^do not beleeue. 
But I (hall do thee mifchiefe in the wood. 

HeL l,in the Temple,in the Towncyand Field 
You do me mifchiefcIVe Demetrifts, 
Your wrongs do fet a icandall on my fex : 
We cannot ngbt for Ioue,as men may do ; 
We (hould be wooM,and were not made to wooe. 
lie follow thee and make a hcauen of hell. 
To dye vpon the hand I loue fo well. Exit, 

O^.Fare thee well Nymph,ere he do leaue this grou^ 
Thou (halt flye him»and he (hall feekc thy loue. 
Haft thou the flower there } Welcome wanderer* 
EmerPnckf. 
Pid^I^thereitis. 
OtJl oray thee gtue it me. 
I know t Danke where the wilde time bloweSj 
Where Ozflips and the nodding Violet grower 
Qjiite ouercanoped with lu(hious woodbine, 
. With fweete muske rofes^and with Eglantine} 
There fleepes Tjt^iidSomt^xmt of the night, 
Luld in thefeflowersiwith dances and delight: 
And there the fnake throwes her enammeld skinne^ 
Weed wide enough to rap a Fairy in. 
And with the iuyce of this.Ue (heake her eyes, 
And make her full of hatetull fantafies. 
Takethou fome of it,and feeke through this groue; 
A fweete ^ibrxri^if Lady is in loue 
With a difdainefliU youth : annoint bis eyes. 
But do it when the next thinghe efpies, 
May be^e Lady«Thou (halt know the man. 
By the ^itlwvMw garnients he hath on# 
Etfeft it with fome care,tbat he may prooue 
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A Midfommers mghts Dr eame. 

gs^ More foadonher^thenfhcTponherloue ; 

And iooke thou mcete me ere the (irft Cocke crow. 
fu$e$xt not nay Lord^your feruint {hall do lb. CsHUm* 
jfg; Emer Qj^eiti rf FnirieSyWitb her trdine. 

Quim.QQmt^oyi a Roundeliytnd a Fairy fong % 
ThenTor the third part of a minute hencct 
Some to kill cankers in the muske rofe buds^ 
Some warre with Reremife,for cheir leathern wings^ 
To make my fmallElues coates^and fome keepe backe 
The clamorous Owie^that nightly hootes and wonders 
At our queint ^irits : Sing me now afleepe. 
Then to your offices^and let me reft. 
Fdiriisfing. 
T&Hfi^tidfiakfs with d&itU twgtie^ 
7imjHidi$hoggeshnorfee9te^ 
Newts imdlbndewtnrmes J^ np wreng 
C^memtfuere^irFMiryquiwe^ 
ThUomete with mehdjf^ 
SinginmrJmeenlMBiAjt 

Nener harmi^erffeUjnw ebutmt^ 

Cnm9ml9ii»fyL4dfwjie. 

Seg^mghtwithLMUubj. 

I .Fmry. fViM^gSfiders cvmenH beere^ 
JO JJmteeymlwgkgdSfhdersJhenctx 

Vat Us btdekf 4^frocb not neere ; 
W^crmenorSndyUdonocffmiee. 
PbHomele with ntelodjjlfe. 

2.FAuHence4,w^^n(W4iis well 
OnedeefeyflmtdCentinefU 

SnterOberM. 
0^«What thou feeft when thou doft wake^ 
Do it for thy thy true loue take : 
28 Loueandlangui(hforhisfake« 

Be it Ounce^or Catte,or Beare^ 

Cj Paid. 
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A Midfbnamer nighcs Dreame. 

What wicked and diffcmbling glaffc of mine^ 

Made mc compare with Hermids fpher y cync ? 

But who is here, Ly finder on the grouud ? 

Dead or afleepe ? I fee no blood^no wound, 

XxyStm^jif you tiue^good iir awake* 

£jr/:And run through fire I will for thy fweet fakc^ 

Tranfparant Ihlend^xi^vxtt (hewes arte. 

That through thy bofome niakes me fee thy heart. 

Where is Df«ir/rii«i ? oh how fit a word 

Is that vile name.to periih on my fword ! 
HcLDo not fay fo LypmierSvi not fo : 

What though he loue your Hamiaf Lord,what tfaouch ? 

Yet ^mttr4ftillloue$ you s then be content; 
Lry:Content with flinartf ? No,I do repent 

The tedious minutes I with her baue (pent. 

Not Hermis^hut Heletts now I loue i 

Who will not change a Rauen for a Doue^ 

The will of man is by his reafon fwai'd : 

And reafon faies you are the worthier maid. 

Things growing are not ripe vntill their feafon ; 

So I being youn|;» till now ripe not to reafon. 
And touching now the point of humane skilL 
Reafon becomes the Marftiall to my will. 
And leads me to your eyes, wherel orelooke 
Loues ftories.written in Loues richeft booke. 

tt/. Wherefore was I to this keene mockery borne? 
When at your hands did I deferue this fcome ? 
Ift not enough,ift notenough,young man. 
That I did neuer,no nor neuer can, 
Deferue a fwcete looke from DemHrim eye. 
But you muft flout my infufficency ? 
Good troth you do me wrong (good-footh you do) 
In fuch difdainfiill manner,me to wooc. 
Butfarcyou weU; perforce I muft confefle, 
I thought you Lord of more true gentlendfe. . 
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A Midfommer nights Di«ame« 

Obtdiat a Lady of one man refVs'd^ 

Should of another therefore be abusM. jE^f^^ 

Z.//!She fees not HirmU : Hirmiajkcpt thoo there. 
And neuer maift thou come Lyfimhr neere ; 
For as a fiirfet of the fweeteft things 
The deepeft loathing to the ftomacke brings ; 
Or as the herefies that men do leaoe^ 
Are hated moft of thofe they did decdue : 
So thpu^my furfet^ and my herefie. 
Of all be hated ; but the moft of me i 
And all my powers addrelTe your loue and might. 
To honour £MSni,and to be her Knight. SxH. 

/r#r«Helpe me L7/2aN<rr,helpeme; do thy beft 
To plucke tniis crawling ferpent from my breft« 
Aye me/or pitn^ ; what a dreame was here ? 
hyfunier looke^ho w I do quake with feare t 
Me-thoueht a ferpent eate my heart away. 
And you tat fmilingat his cniell prey. 
X^y^M^.whatremoou'd ? LjfinfdirX^tdt 
WhatjOttt of hearingygone ? No found/io word f 
Alacke where are you i fpeake and if you heare ; 
Speake of all loues 1 1 (wound almoft with feare. 
^4o»chen I well perceiue you are not nye^ 
Byther death or you tie finde immediately, £irf^ 

i9tf/.AreweaUmet? 

«^«f^.Patjpat^and hecesamaniailous conucnient place 
for our rebearialKThis greene plot (hall be our ftage^ this 
hauthome brake our tyring houfctand we will doe it in ac« 
tion^as we will do it before the Duke# 

PMr.Whn faift thou^buUy "B^ttmi ? 

Voi. There are things in this Comedy oiPk^mmmA 
Tbkfy, thzt will neuer plcafe, f\tR,Pir4mm rouft draw a 
fword tokill hunfelfc ; which the Ladyes cannot abide. 
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A Midfommer nighcs Dreaiiie. 

How anfwcr vou chat ? 

5«Mr.Berlaken,a parlous fcare. 
Stdrd belecue we muft leaue the killing out^ when all is 
done. 

£«f .Not a whit, I haue a deuice to make all well. Write 
me a Prologue^and let the Prologue feeme to fay, wee will 
do no harme with our fwords, and that Fjrmmm is not kild 
indeed : and for the more better alTurance, tell them that I 
Pirdmm am not PHnmat^ui B^tnme the Weauer ; this will 
put them out of feare. 

i2?^'*. Well,we will haue fuch a Prologue^and it (hall be 
writi^cn in eight and fixe. 

"Bot. No,make it two more, let it be written in eight 8c 
eight. 

Snom^NWi not the Ladies be afeard of the Lyon ? 
Stdr.l feare itjl promife you, 

B0t. Mafter^,you ought to consider with your felfe, to 
bring in (God (hield vs) a Lyon among Ladies, is a moft 
dr eadfull thing • For there is not a more feaiefull wildc 
fowie thenyour Lyon liuing: and we ought tolooke to it« 
Smiu. Tnerefore another Prologue muft tell he is not a 
Lyon. 

Bot. Nay, you muft name his name, and halfe his face 
muft be feene through the Lyons necke, and hee himfelfe 
muft fpeake through, faying thus,or to the fame deffedl ; 
Ladies,or fairc Ladies, I would wifti you, or I would re- 
qucft you,or I would entreat you. not to feare^not to trem- 
ble : my life for yours.If you thinke I come her her as a Ly* 
oo,it were pi tty of my life. No,/ am no fuch thing,/ am a 
man as other men are ; and there indeed let him name his 
name,and tell them plainly he is Snug the ioyiier. 

Qjiin. Well, it (hall be fo ; but there is two hard things^ 
that i$«to bring the Moone-Iightinto a chamber : for you 
Vx\o\fi;PirMmm and Tbiikji meete by Moone-Iight. 

SnS>oi\i the Moone fliine that night we play our play ? 

B0t. 
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A Midfommer nights Dreatnc* 

B9ttom.K Calender ,a Calender,looke in the Almanack^ 
findeoutMoonc-ihine^finde out Mooncfiiine. 
Qum.XczJLt doth (hine that night. 
Bot* Wh/ then may you leaue a cafemenc of the great 
50 chamber window (where we play) open^ and the Moonc 

may {hine in at the cafement. 

yntn. Ifit elfe one muft come in with a bu(h of thoms^ft 
a lanthorne,and fay he comes to disfigure^or to prefent the 
54 perfon of Moone-ftiine* Then there is another thing, we 

mufthauea wall in the great Chamber; fox PitMmw and 
Thisfj (faies theftory) did talke through the chinke of a 
walL 

s8 Sn.You can neuer bring in a wall. What fay you Bott^Tne 7 

Votm Some man or other mud prefent wall, and let htm 
haue fome plafter, or fome Iome» or fome rough caft about 
him,to(igniBewaU;orlethim hold his fingers thus; and 
62 through that cranny ,(hall Pirdmui and Thisiy whifper« 

i2f«»*If that may bc,then all is well. Come^fit downe e- 
uery mothers fonne^and rehearfe your parts, pprnmui^ you 
begin ; when you haue fpoken your fpeecb^enter into that 
66 Brakeband fo euery one according to his cue, 

Enier Rotift, 
Jt^.What hempen home-fpuns haue wefwaggring herc^ 
So neere the Cradle of the Fairy Qyeene ? 
What,a play toward i Hebe an auditor. 
An a£^or too perhaps^tf 1 fee caufe. 

j^i>f .Speake Ptramm^ Thishj ftand forth. 
Pir.Thisfy^iVit flowers of odious fauors fweete. 
j^jfrw.Odours^odorous, 
74 jP/r.Odouri fauors fweete^ 

So hath thy breath^my deareft Thisly deare. 
But harke, a voyce ; (lay thou but heere a whi le^ 
And by and by I will to thee appeare. €xiK 

n «^i«« A ftr aneer PtrMnm then ere plaid here. 

Thif^ Muft I ipeake now ? 
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A Midfofxuner nights Dreame^ - 

Pi$^ I marry muft you. For you muft vnderftand he goes 
but to (ee a noyfe that he heard^ and is to come againe» 
ThjffMoA radiant TiramHf/noR Lilly white of hue^ 
Of colour like the red rofe on triumphant bryer^ 
Moft brisky luuenall^and eke moft louely lew, 
As true as trueft horfe^that yet would neuer tyre, 
lie meete thee Tframm^zt Ninnies toombe, 

Pf$Minm toombe man ; why you muft not fpeake that 
yet ; that you anfwer to Pirsmm \ you ipeake all your part 
at once^cues and zLPiramus cnter^y our cue is pad ; it is ne* 
ucr tyre, 

Tfyf.O,29 true as trueft borfe^that yet would neuer tyre. 
PirAf I were faire^7%ilf^ 1 were onely ihinc. 
Pet.O raonftrous.O ftrange. We are haunted ; pray ma« 
fters flyemafters^helpe. 

Jtoi. Ue follow you Jle leade you about a Rounds 
Through bogge, through bulh^ through brake^ through 
Sometime a horfe Uebe/ometime a hound^ (bryer 

A hogge^a headleffe beare/ometimea fire^ 
And neigh^and barke^d grunt^and roreyand bume^ 
Like horfethound^hog|beare,fireiat euery tume. ExH^ 
J^^r.Whydothey run away? This is a knaueryofthem 
to make me afeard. J^er Snmt. 

S91.O 3ottamy\\iOM art changed ; what do I fee on thee ? 
7^. What do you fee ? you feean afle bead of your own. 
Do you? 

Entir PftiT qninet^ 
PitJ^XtSt thee "Boname^hl^t thee ; thou art tranflated# 

Exk. 
7}ct.l fee their knanery ; this is to make an afle of me^ to 
fright me if they could ; but I will not ftir from this place, 
do what thtj auk.1 will walke yp and downe heere^ and I 
will fmg that they Oiall heare I am not afraid. 
The Woofell cocke/o blacke of hew» 
With Orange tawny bill. 

The 
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A MidToniiner niglits Dreame. 

The ThroAlCf^ich bis note fo cnie> 
Hie Wren with Itcde quilU 

iytamd.Whzt Angdl wakes me from my flowry bed / 

Sot.Thc Fincb,the Sparrow^and the Larlce» 
Tbeplainfong Cackowgray ; 
Whofe note roll many a man doth marke. 
And dares not anfwer^nay* 

For indeed^who would fee his wit to fo foolifli a bird ? 
Who would giue a bird the lye^tbough he cry Cnckow>ne« 
uerfo? 

Tjta.l pray chee gentle mortall^iing againe^ 
Mine eare is much enamored of thy note ; 
J2S On the firft view to fay, to fweare I lone thee» 
So is mine eye enthralled to thy (hape^ 
And thy faire vertues force (perforce) doth moueme^ 

Bot. Me-thinks miftreiTe^ yon (hould haue little rea(bn 
12^ for that : and yet to fay the truth^reafon and loue keepe lit- 

tle company together,now adayes.Tbe more the pitty^that 
fome honeft neighbours will not make them friends* Nay 
I can gleeke vpon occasion. 

TytM.lhou art as wife,as thou art beautifiiU. 

B^f .Not fo neither : but if I bad wit enough to get out 
of this woodji haue enough to feme mine owne tume, 

T/Tii.Out of this wood jdo not defire to goe. 
Thou (halt remaine here,whether thou wilt or no. 
I am a fpirit of no common rate : 
The Sommer (HU doth tend vpon my ftate. 
And I do loue thee ; thetefbrego with mCt 
He giue thee Fairies to attend on thee ; 
And they (hall (etch thee lewels from the deepe^ 
And ling, while thou on prefled flowers doft (leepe • 
And I will purge thy mortall grofleneflfe fo. 
That thou (halt like an ayry fpirit ao. 

EntirfottrtTsiries. 
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AMidfommernights Dreame* 

F4i«Ready ; and /, and /, and /.Where (hall we go i 

TliaSc kinde and curteoas to this Gentleman^ 
Hop in his walkes>and gambole in his eies, 
Feede him with Apricocks^and Dewberries, 
Wich purple Grapes»ficeene Figs^and Mulberries, 
The hony bags fteale trom the humble Bees, 
And for night tapers,crop cheir waxen thtghes. 
And light them at the fiery Glo w*wormes eies» 
To hauemy loue to bed^and to arife 
And plucke the wings firom painted Butterflies, 
Tofanne the Moone-beames firom his fleeptng eyes^ 
Nod CO him Elues,and do him curtefies* 

x«F4i.Haile mortalljbaile* 

iJ'k/.Haile* 

3Jvii.Haile. 

Bat. I cry your worftiips mercy hartily ; I befeech your 
wor(htpsname« 

Cot. CcbvfA. 

Bot^ I (hall deiire you of more acquaintance, good Ma^ 
fter ^olwet : if/ cut my finger^ / fliaU make bold with you. 
Your name honeft gentleman ? 

Perfi PidpfMoffhme. 

Bot. I pray you commend metomiftrefie S^fta/b^ywit 
Motherland to matter Ptf4/rM/your Father. Goodmafler 
Peafiilajfomt, / (hall defire you of more acquaintance to. 
Your name I befeech you (ir ? 

Muf Mnfliird feedi. 

BofXiood tM^trUUkltard fied^ I know vour patience 
well: that fame cowardly eyam^Uke Oxe«Deefehathde» 
uoured many a gentleman or your houfe. I promife you^ 
your kindred hath made my eyes water ere now. 1 defire 
you more acquatntance,good Matter Mufiardfe^d. 

7»4«Come waite vpon him,leade bfm corny bower* 
The Moone me^thtnks,lookes with a watry eie. 
And when (he weepcs^weepe euery little flower, 

Lamen* 
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A MidfommernightsDrcamc* 

Lamenting fomc enforced chaftity. 
Tyc vp my loners tongtte,bring him filently. ^xk. 

Bnt€r King of Fairies, mtd HotiHgtHHt-fiOaip. 
OtA wonder if Tir^rffM be a wak^c ; 
Then what it was that next came in her eye. 
Which (he nwift dote on^in extremity. 
Here comes my meffenccr .• how now mad fpirii. 
What night-rulc now about this haunted groue t 

PmkMy fliiftreffe with a monfter is in loue, 
Neere to her clofe and coofecrated bower. 
While (he was in her dull and fleepinghower, 
A crew ofpatches^rude Mechanicals, 
That workeforbread^vpon Atheuum ftalles, 
Were met together to r ehearfe a play. 
Intended for great Tbefeus nuptial] day : 
The (hallo weft thick-skin of that barren fort, 
yN\\oPsramw prefentedjn their fporc, 
Forfooke his Scene,and entrcd in a brake^ 
When I did him at this aduantaee take. 
An AiTes note I (ixed on his head. 
Anon }A%%Tbishie muft be anfwered. 
And forth my Minnock comes : when they him fpy , 
As Wilde geefe»that the creeping Fowler eye. 
Or ru(rcd pated chougbcs,many to fort 
(Ri(ing and cawing at the guns report) 
Seuer themfelues,and madly fweepe the sky : 
So at his (ight,a way his fellowes flye^ 
And at our ftampe,here ore and ore one falles ; 
Hemurther cryesiandhelpefromviiircirjcals. 
Their fenfe thus weake,loft with their fcares thus flrong. 
Made fenfele(re things begin to do them wrong. 
For briars and thornes at their apparell fnatch) 
Some fleeues,fome hats.from veelders all things catch, 
I led them on in this diftra^ed feare* 
And left fweeteP^4m»f tranflaced there : 

When 
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When in that moment (fo it came to patfe) 
Tjtmis waked^and ftraightway lou*d an afle. 

OiThis falies out better then I could deuUe : 
But haft thou yet lacht the %/itbem4m cycs^ 
With the loue iuyce,as I did bid thee do ? 

ltd A tooke him fleeping (that is finiilbt to) 
And the AthinUm woman by his fide. 
That when he wak't^of force (be muft be cyde* 
Emer Demur im mhJI HtrmiM. 

O^.Stand clofe^ this is the fame %A$b0mm$^ 

Ks^.This is the woman.but not this the man. 

Ji^mJO why rebuke you him that loues you fo ? 
Lay breath fo bitter on your bitter foe. 

H#r.Now I but chide^but I (hould vfe thee worle« 
For thou (I feare) haft giuen me caufe to cur(e» 
Ifthotthaftflainei^/iNM&rinhisfleepe^ (to. 

Being ore ftiopes In bloud^plunge in the deepe^d kill me 
The Sunne was not fo true vnto the day^ 
As he to me. Would he haue ftoUen away^ 
From fleeping HmtUd i He beleeue as foone 
This whole earth may be bor*d»and that the Moone 
May through the Center creepe^and fodi^leafe 
Her brothers noonetide^with tWAwUfJUi. ' 
It cannot be but thou haft murdred him> 
So fliould a murderer looke/o dead,fo grim* 

DtmSo (hould the murdered looke^8t fo fliould I» 
Pierft through the heart with your ftearne cruelty : 
Yet you the murderer looke as bright^as cleare^ 
As yonder Vatm in her glimmering fpheare, 

Ar. What's this to my LjfimJkr'i where ishe ? 
Ah good DemHri$U;w)Xt thou giue him me ? 

DMy.Ide rather giue his carkafle to my hounds. 
Airr.Out dog,out curre^thou driu'ft me naft the bonds 
Of maidens paUenccHaft thou flaine him then ? 
Henceforth oe neuecnumbred among men. 

Oh, 
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A Midfommer nights Dreame. 

Oh^once tell true* euen for my Uke, 
Durft thou haue lookc vpon hiro^bcing awake ? 
And haft thou kild him fleeping ? O braue tutch : 
Could not a wormeian Adder do fe much ? 
An Adder did it.For with doubler tongue 
Then thine (thou ferpent) neuer Adder ftung* 

Dn«.Yott fpend your paffion on a nAfynz*d moodf 
I am not guilty of i^yjwwfcr/ bloud : 
Nor is be dead,for ought that I can tell. 

J7^J pray thee teUmethen,that hels welL 

I>#iii. And if 1 could»what (hould I get therefore f 

»r. A priidledge,neuer to fee me more. 
And ftom thv hated prefence part I/ee me no more. 
Whether he oe dead or no. Exit. 

Dem.Thett is no following her in this fierce vaine, 
Heerethereforefor a whilel will reoiaine. 
So forrowes heauinefle doth heauter grow* 
For debt dbat bankrout flip doth forrow owe^ 
Which now in fome flight meafure it will pay» 
If for his tender heere I make Come flay. Lie damu. 

O^.What haft thou done ? Thou haft miftaken quite, 
And laide the loue iuyce on fome true loues fight : 
Of thy mifprifion^muft perforce enfue 
Some true loue tum*d,and not afalfe tumd true. 

RUf.Thm fare ore-rules^that one man holding troth^ 
A million fiitle,confounding oath on oath. 

O^. About the wood^goe fwifter then the winde^ 
And HeUnd oft/fthens looke thou finde. 
All fancy ficke (he island pale of cheere, 
With fighes of loue^that cofts the firefli bloud deare* 
By fome illufion fee thou bring her heere. 
He charme his eies^againft flie do appeare« 

Rciin.l go^ go^looke how I goe» 
Swifter then arrow firom the Tmtars bowe. Sxit. 

O*. Flower of this purple die, 

E Hit 
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HU with Ov^ archefy, 
Sinlce in apple of his eye. 
When his loue he doth cCpy, 
Lee her ihioe as gioriottfly 
As thcyimm of the sky« 
When thoQ waVft,if Oiebe by^ 
Beg of her for remedy. 
effterPuckg. 

lM?«CapuineofourFairyband» 
Hfleita is heere at lumd. 
And the youth^naiftooke by met 
Pleading for a Louers fee« 
Shall we their fond Pageant fee I 
LordfWhat fooles tbefe mortals be ! 

O^^Stand afide : the noyfe they make. 
Will eaufe Demetrim to awake. 

Pi^.Then will two at once wooe one^ 
That mttft needs be &ort alone : 
And thofe things do beft pleafe me^ 
That befall prepofteroufly^ 

SnterLjfimiermiiJSilimh 
LjfiVfhy (hottld you think that I (hould wooe in feom? 
Scorne and derifion neiier come in teares : 
Looke when I vow I weepe ; and yowes fo bome^ 
In their natiuity all truth appeares. 
How can theie things in me^feeme fi:orne to you ? 
Bearing the badge of faith to proue them true. 

Hir/. You do aduance your cunning more and more* 
When truth kils truths O diuelifli holy firay f 
Tbefe yowes are //ifnvi^. Will you giue her ore ? 
Weigh oath with oath»and you will nothing weigk 
Your vowcs to her»and me (put in two fcales) 
Will euen wetgh,and both as light as tAcu 

hyf.l had no iudgement, when to her I fworc. 

HelXiot none in my minde^now yon giueher ore. 
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A Midfommer nights Dream c. 

Ljff/DepnirUts loues her^and he louf s not you« 
7>eme.ONfteh^MdAtfft,mmph,pcTftA,^\umt^ 
To what, my loue>tnali I compare thine cine ! 
Chriflall is muddy ,0 how ripe in Oiowe^ 
Thy lips^thofe kiflfing cherries, tempting grow ! 
That pure congealed white; high T4i$irm fnoWy 
Fan'd with the Eafterne winde^cumes to a crow> 
When thou holdft vp thy hand.O let me kiiTe 
This Princeflfe of pure white, this fcale of blilTe, 

HfB. O fpighc ! 6 hell ! I fee you all are bene 
To fet agatnft me, for vour merriment* 
If you were ciuill^and knew curtefie. 
You would not do me thus much iniury. 
Can you not hate me^as I know you do» 
But you rouft ioyne in foules to mocke me too ? 
If you were men,as men you are in ibow^ 
You would not vfe a gentle Lady fo } 
To vo w^and fweare^and fuperpraife my parts^ 
When I am fure you hate me with your hearts. 
You both are Riuals^and loue Htrmia ; 
And now both Riuals,to mocke Hetena. 
A trim exploit>a manly enterprize^ 
To coniure teares vp in a poore maides eyes. 
With your derUion^none of noble fort. 
Would fo offend a virgine, and enton 
A poore foules patience, ail to make you fport. 

tjfm.^otx are vnkinde Demetrius i benotfo* 
For you loue Hermid ; this you know I know ; 
And heere with all good will,with all my beartj 
In Hermidi loue I yeeld you vp my part ; 
And yours of Heleitd^ to me bequeath, 
Whom I do lone^and will do to my death. 
HfANeuer did mockers waAc more idle breath. 
Deme. Lffattder^ccpcfiiy Hermid^ will none •* 
If ere I lou*d her4dl that loue is gone. 
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A Midfommer nights Dreamct 

My heart to her»buc ts gueft-wue foiourad^ 
And now to HeUmxi is home return d. 
There to remaUie, 
iy/Jtisnotfo. 

Z^fff.Difparage not the faith thou doft not know^ 
Leaft to thy perill thou abide it deare* 
Looke where thy Loue coines>yonder is thy dear e. 
Entfr Hirmik. 
Hr.Darke night^that from the eye his function takes* 
The eare more quickeof apprehcnfion makes^ 
Wherein it doth impaire the feeing fenfe^ 
It pates the hearing double recompence* 
Thou art not by mine eie, Lypmdcr found. 
Mine eare (I thanke it) brought me to thy found. 
But why vnkindly didft thou leaue me fo ? 

Zr^/* Why (houid he ftay ,whom loue doth prefle to go ? 
f/^r.What loue could prefle Lyfirndsr from my (ide i 
Lyf, LyfioiJkrs loue (that would not let him bide) 
Faire Helena \ who more engilds the nighty 
Then all yon fiery oes^and eies of light« 
Why fedc'ft thou me t Could not this make thee knows 
The hate I bare thee^made me leaue thee fo ! 
Her. Yoa (peake not as you thinke { it cannot be. 
HeLLot^(ht is one of this confederacy^ 
Now I perceiue,they haue conioynd all three^ 
To faihion this fidfe iporc^in fpieht of me, 
Iniurious A!fnii»4,moftyngratetull maide, 
Haue you confpir'dyhaue you with thefe contriuM 
To baite mejWith ^is foule derifion ? 
Is all the counfell that we two haue (har^d^ 
The fifters rowes.the houres thu we haue fpent^ 
When we haue chid the hafty footed time^ 
For parting ts ; O, is all forgot f 
All fchoole-daies &iend(hip,child-hood innocence ? 
We Hermi4,\ikc two artificiall gods^ 

Haue 
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A MidfommcrnightsDrcame^ 

204 Haae with our ncedles,aeated both one flower^ 
Both on one fampler^fitting on one cufhion^ 
Both warbling of one fongibotb in one key; 
As if our hands,our (idesyvoices^and mindles 

208 Had bin incorporate«So we grew together. 
Like to a double cherryifeeming parted^ 
But yet an vnion in panition. 
Two louely berries moulded on one ftemme^ 
So with two feeming bodies, but one heart. 
Two of the firft life coats in Heraldry^ 
Due but to one,and crowneil with one creft. 
And will you rent our ancient loue afunder, 

216 To ioyne with men in fcoming your poore friend f 
It is not friendly ,tis not maidenly. 
Our fexe as well as I»may chide you for it. 
Though I alone do feele the iniury. 
Her A am amazed at your words, 
I fcorne you not ; It feemes that you fcome me. 
H<i. Haue you not fet Ljfunder^zt in fcocne 
To follow meyand praife my eies and face ? 

234 And made your Other Loue,Z)«»^rri»r 

?A^ho euen but now did (purne me with his foote) 
o call me godde{refnimph,diuine,and rare. 
Precious, celeftiall ? Wherefore (peakes he this 
22 j To her he hates? And wherefore doth j^ySimfrr 
Deny your loue (fo rich within his foule) 
And tender me(forfooth)affection. 
But by your fetting on,by your confent ? 
232 Whattnoughlbenotfoingraceasyou^ 
So hung vpon with loue, fo fortunate ? 
(But miferable moft.to loue vnlou*d) 
This you (hould pitty,rather then deipife« 
236 Hir.l vnderftand not what you meane by this* 

ffe/J^do^perfeuerjCounterfeitfad lookes^ 
Make mouthes vpon me when I tume my back^ 

E 3 Winkc 
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Winke each at other >old the fweete ieaft vp ; 
This rpoft weUcari ied»(hall be chronicled. 
IfyoahatieaiiypictVy grace^ormanners^ 
You would not maKe mefuch an argument. 
But Taryewdljtis partly mine owne fault. 
Which death or abfence foone (hall remedy, 

Liff.Suy gentle Hili9f4^ttxt. my excufe^ 
My foue^my life, my foule/aire Hiknd, 

^#/.0 excellent! 

Bnr.S weete^do not fcomc her lb. 

BiMNi.tf (he cannot entreate^I can compelL 

XWTThou canft compell, no more then (he entreate. 
Thy threats haue no more (Irength then her weake praife. 
H$knJ loue thee,by my life I doe i 
I fweare bv that which I will lofe for tbee^ 
To proue himfalfe/hat faies I loue thee not. 

iem.l fay,! loue thee more then he can do. 

£7/If thou fay fo^with^draw and proue it to« 

t>em. Qutck^come« 

Her. Ljf4ttder,whtveto tends all this ? 

tjif hy^zy^y on Ethtope. 

Dem* No,no,hee'l feeme to breake loofe ; 
Take on as you would follow^ 
But yet come not : you are a tanoe man,go« 

/r/THang off thou cat^thou bur; vile thing let loofe» 
Or I will (hake thee from me like a ferpent» 

Hery Vhy are you gro wne fo rude ? 
VVhat change is thts,lweete Loue^ 

Ljf JThy loue ? out tawny TWrt^r^out ; 
Out loathed medicine ; 6 hated poifon hence. 

IJfr*Do you not ieaft ? 

If el. Yes footfa^and fo do you« 

LyfX>e$netrim^ will kcepe my word wiih thee. 

^emA. would I had your bond : for I perceiue^ 
A weake bond holds you i lie not truft your word. 
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A Midfommer nights Dreame. 

it;/: VVhat^Oiould I hurt hcr,ftrikc hcr^killhcr dead ? 
Altnough I hatcher Ilenocharmehct fo* 

Hrr, V Vhat f can you do me greater harme then hate ? 
Hate mefWhcrcfore f O me^ what ne wes my Loue t 
Am not I HerminiKtt not you Lypmdir ? 
I am at faire no w^at I was ere while. 
Since night you iou'd me ; yet (ince night you left me. 
Why thenyou left me (6 the gods foAxd) 
Inearneft^fballlfay? 

£f/ri,bymylife; 
And neuer did dcHre to fee thee more. 
Therefore be out of hope^ofqueftion^of doubt ; 
Be certaine ; nothing truer ; tisno ieaft^ 
That I do hate thee^and loue Ikkfid. 

Her.O me»you iuggler^you canker bloflbme. 
You theefe of loue ; what»haue you come by nighty 
And ftobie my loues heart from him ? 

Ar/.Fineifaith. 
Haue you no modefty^no maiden (hamci 
No touch of baihfulneflfe i Whatywill you teare 
Impatient anfwers from my gentle tongue? 
Fie^ficiyou counterfet,you puppet^you. 

H#r.Puppet ? why fo f lythat way goes the game* 
Now Iperceiuethat (hehath made compare 
Betweeneour fiatures^flie hath vrg'd her beightj 
And with her perfonage^her tall parfonage. 
Her height (forfooth ) (he hath preuaild with him^ 
And are you gr owne 10 high in his efteeme^ 
Beeaufe I am Co dwarfifli and fo low ? 
How low am I, thou painted May-pole / Speakc^y 
How low am I ? I am not yet fo lo w» 
But that my nailes can reach YUto thine eyes. 

HktJ pray you though you mocke me,gentlemcn^ 
Let her not hurt me ; I was neuer curft ; 
I haue no gift at all in (hrewiflmeffe; 
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I am a right maid for my cowardize i 309 

Let her not ftrike me : you perhaps nuy thinke^ 
Becaufe (he it fomething lower chen my felfe> 
That I can match her* 

AimLower ? harke againe. 

JE&AGood HirmU,do not be fo bitter vnth me^ 
I euermore did loue you AifnKNyiy 
Did eaer keepe your counfels^oeuer wronged you, 
Saue that in loue rnto Demetrim^ 
I told him ofyour ftealch vnto this wood. 
He followed vou^forloue I followed him. 
But he hath diid me bencejtfid threatned me 
To ftrike me>fpume me^nay to kill me to; 
And now^fo you will let me quiet goe. 
To t/ftims will I beare my folly backe. 
And fellow you no further. Let me go. 
You fee how fimple,and how fond I am. 325 

JE&r.Why get you gone ; who ift that hinders you ? 

JEr#/.A fooufli neartjthat I leaue heere behinde. 

H0l.With2>ewetr$m. 3*9 

LjffHt not a(raid,(he (hall not harme thee Hfki$M. 

Demiio dt/hc (hall not^though yon take her part. 

HcLO when (bee's angry^e is keene and (brew^ 
Shewasav»enwhen(hewenttofchoole^ 133 

And though (he be but liule)(he is fierce. 

iKfr.Little againef Nothing but low and little? 
Why will you fuCGsr her to flout me thus ? 
Lee me come to her. 

Lj/Get you gone you d warfe^ 
YouniMriVxiMr^ofbindring knot graflemadc. 
You bead,you acome. 

Dem^You are too officious^ 5#' 

In her behalfe that fcomes your feruices. 
Let her alone/peake not of ffWim^ 

Take 
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jf^ Take not her part.For if thou doft intend 

Neuer To little (hew of loue to her* 
Thou (halt abie it. 

I7/N0W (he holds me not, 
^ Now follow if thou dar*(l,to try whofe right^ 

Of thine or nune,is moft in Ibknu. {Exit. 

i>^j99.Follow ? Nay,Ilc go with thee cheeke by iowle. 
Her. You Miftre(re,all this coyle is long of you» 
352 Nay«goenotbacke. 

Hdl will not truft you I, 
Not longer ftay in your curft company. 
Your hands than mine^are quicker for a (ray^ 
35^ My legs are longer though to runne away, 

HfrX am amaz'd>and know not what to fay* Sxmmt^ 
O^.Thii is thy negligence^ftill thou miftak'ft; 
Or elfe commit'ft thy knaueries wilfiilly. 
^60 PiycK^Beleeue me^King of (haddowes^I miftookc* 

Did not you tell me^I (hould know the man^ 
By the Athvuim garments he hath on ? 
And fo fiurre blamelefle proues my enterprize^ 
jtff That I haue nointed an Athenians eyes, 

And fo farre am I glad.it fo did fort. 
As this their ianeling I efteeme a fport. 

O j.Thou feeft thefe Louers feeke a place to fight, 
36a Hie therefore Xato,ouercaft the nighty 

The ftarry Welkin couer thou anon^ 
With drooping fogge as blacke as jtcherw. 
And leade thefe tefty Riuals fo aftray^ 
372 A s one come not within anothers way. 

Like to L^ySny^jfometime frame thy tongue^ 
Then ftirre Demctrim vp with bitter wrong ; 
And fometimerailethou like Demttrim ; 
,^ And from each other looke thou leade them thus^ 

TiU ore their browes,death-counterfci ting, fleepe 
With leaden ledgs^and Batty wings doth creepe ; 

F Then 
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Then cruflb this hcarbc into Lyfmiers cie, 
Whofe liquor hath this vertuous property^ 
To take from thence all error,with his might. 
And nuke his eie-bals roUe with wonted fight. 
When they next wake, all this derifion 
Shall feemea dreame^and fruitlefle vifion^ 
And baclcc to Athens fliall the Louers wend 
Withlcague,whofedate till death (hall ncuer end^ 
Whiles 1 in this afiBiire do thee apply. 
He to my Queeoc,and beg her Indum boy ; 
And then I will her charmed eie releafe 
From monfters vie w,and all things ftiall be peace. 

PuckjMy Fairie Lord,thi$ muft be done with hafte. 
For night fwift Dragons cut the Clouds full faft. 
And yonder (hincs ^Mrmir harbinger ; 
At whofeapprodi,Ghofts wandringheereand there, 
Troope home to Churchwards j damned fpirits all. 
That in oroiTe waies and flouds haue botiall. 
Already to their wormy beds are gone 5 
t^or feare leaft day (hould looke their ihames ypon^ 
They wilfully themfeluea exile from light. 
And mtift for aie confort with blacke browdiii|^ 

O^.But we are (pirits of another fort / 
I^witb the momingsloue haue oft made fport. 
And like a Forrefter,the groues may tread, 
£aen till the Eafterae gate all jfiery red. 
Opening on Nmwfe^mth kite blefled beames, 
Turoesinto yellow gold,his fait greeneflrcames. 
But notwithftandmghafte,makcno delay, 
We may effeift this bufincffcyet ere day. 

Pm:k^Vp and downe,vp and downe, I will leade themvp 
& do wne / 1 am feard in fidd and townc. GMh, lead them 
rp and downe: here comes one. Enter Lyfmiar. 

Z//; Where art chou,proud Dtmetrim f Speak thou now. 

^^?*,Here villaineidrawnc and ready. Where art thou ? 
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A Midfommcr nights Dreame* 

Ljf.tviWl be with thee ftralght. 

lU^fMloYi me then to plainer ground. 
Enter Dinutrhu. 

Dime. LyfividerSpczkc agatne ; 
Thou runaway ythou coward ,art thou fled ? . 
Speake in fame bufli.Where doft thou bide thy head ? 

^.Thou coward^art thou bragging to the ftars. 
Telling the bufiies that thou look'ft For warres. 
And wilt not come ? Come recreant^come thou childe^ 
lie whip thee with a rod.He is defird 
That drawes a fword on thee, 

Dmv^. Yea^art thou there i 
J?tf .Follow my voice, wec*l try no manhood here. Exeunt^ 

LyfMt goes before me»and ftill dares me on^ 
When I come where he calles,then hee's gone. 
The villaine is much li ghter heel'd then I ; 
I followed faft,but fafter he did fife ; 
That failed am I in darke vneuen way^ 
And here will reft me.Come thou gentle day : 
For if but once thou (hew me thy gray light. 
He finde Demetrms^mA reuenge this fpight. 
'B^bm and Demetriw. . 

X^.Ho,ho,ho; cowardjwhycom'ft thou notf 

D^i»f.Abidemc»if thou dar*ft.For welll wot. 
Thou tunft before me^fbiftiog euery place. 
And dar^ft not ftand^nor looke me in the face; 
Where art thou? , 

RiAX^omt hitherj am here. 
I^.Nay then thou mockft me; thou (halt buy this deare. 
If euer I thy feceby dayJight fee. 
Now goemy way : faintneffe conftraineth me. 
To meafure out my length on this cold bed. 
By daies approch looke to be Yifited. . 
Btferffekua, 

iH4r/.0 weary nighty frlong and tedious night. 

Fa Abate 
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A iVAiuioiniiier nignts Ureatxie. 

Abate thy houret,ftiiae comforts from the eaft» 

That I maj backe to Alibefts by day-light^ 

From tbefe that my poore company deteft s 

And flcepe that fometimes (huts yp forrowes eie^ 

Steale me a while from mine owne company* Sle^. 

MJYtt but three i Come one more^ 
Two of both kindes maket vp fbure. 
Here (he comes^curfl and fad, 
^fJisaknaoiflilady Smcr Hernia. 

Thus to make poore females mad. 

Her.\it\xtt fo weary.neuer fo in woe. 
Bedabbled with the Mw^and tome with briurs, 
I can no further aawlc^no fiitther goe ; 
My legs can keepe no pace with my defires. 
Here will I reft me till the breake of day, 
Heauens fliield Lyfimdnriffiitsf meane a fray. 

R9bX>ti the ground fleepe found. 
He apply your eye gentle louer,remedy« 
When thou warft^thou tak*ft 
True delight in the (ight of thy former Ladies eie. 
And the Country Prouerbe knowne. 
That cuery man fliould take his owne, 
In your waking fliall be (howne. 
/4rVfihall haue /lf,nought ihall go ill. 
The man fhal! hauc his Mare againe,and all (hall be welU 
Entir Qneeneif Fmies^andCUmne^andFmrks^ andthe 

King bebinde them* 
73ir4.Come (st thee downe v pon this fiowry bedt 
While I thy amiable cheekes do coy. 
And fl)cke muske ro(es ia thy (leeke finoothe h^9 
And kiffe thy fairelarge eares, my gentle ioy. 
ClotifHeM/hett'tPidfiMpfmet 
Pm/. Ready. 

ClcmfcScxztchmyhczd^p04fiMvffime. Wher*sMoun<> 
(leur Cc6wet ? C^.Readyt 
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A Midfominers mghts Dreame* 

C/!»#Moun(teut Cohnt, goooMounfieur get your weft* 
pons in your handy and kill me a red hiptbumble-beei on 
the top of a thiftle ; and good Mounfieur bring me the bo- 
ny bag« Doe not 6ret your felfe too much in the a^on, 
Mounfieur ; and good Mounfieur haue a care the bony bag 
breake not ^ I would be loth to hauejf ou ouerflowne with a 
bony*ba^ figniour«Where's HommtatUUkfidrdped} 

^/^Ready. 

CUmuc me your neafe»Mounfieur Mff/tardftid^ 
Pray you leaiieyour courtefie^good Mounfieur. 

MiOt.Vfh^rs your wil ? 

(t^. Nothing good Mounfieur, but to helpe Caualery 
Cm^df to fcratchf I muft to the Barbers Mounfieur, for 
me-thinkes I am maruailous hairy about the face. And I 
amfttchatenderaflej ifmyhaire do but tickle mc^ I muft 
fcratcb. 

25 71r4.What,wilt thou heare feme fome mufick^ my fweet 

loue? 

CbmnJ haue a reafonable good eare in muficke* Let vs 
haue the tongs and the bones« 

7«r4.0r iay fweete Loue^what thou defireft to eate. 

CZnr.Truely apeckeofprouender; I could mounch your 
good dry Oates. Me-tbinKcs I haue a great defire to a bot- 
ue of hay : good hay, fweete hay hath no fellow* 
j3 Tii4. 1 haue a tenturous Fairy, 

Tfhat (hall feeke the fquirrels hoards 
And fetch thee new Nuts* 

Ch.l had rather haue a handfull or two of dried peafe. 
J7 But I pray vou let none of your people flir mej haue an ex- 

pofitionot fleepe come vpon me« 

7)M»Sleepe thousand I will winde thee in my armes. 
Fairies be gone,and be alwaies away* 
So doth the woodbine,the fweete Honifuckle^ 
Gently entwift ; the female luy fo 
Enrbgs the barky fingers of the Elme» 
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A Midlommer nights Dreatne. 

bow I ioue thee ! how I dote on thee I 

Snter Robin ffoodfilUw. 
O^. Welcome good Rtmn : feeft thou this fweet fight t 
Her dotage now I do begin to pitty. 
For meeting her of late behinde the wood. 
Seeking fweete fauort for this hatefull foole, 

1 did vpbratd ber^and fall out With her* 
Por (he his bsury temples then had rounded» 
With coronet of frem and fragrant flowers. 
And that fame dew which fomtime on the buds^ 
VVas wont to fwell like round & orient pearles ; 
Stood now within the pretty flouriets eies» 
Like teares that did their owne difgrace bewaile. 
When I had at my pleafure tauntedher. 

And Oat in milde tearmes begd my patience^ 
I then did aske of her, her changeling childe^ 
Which ftraight (he gaue me,and her Pairy fenc 
To beare him to my Bower in Fairy Land. 
And now I haiw the boy ,1 will vndoc 
This hatefuU tmperfe£tion of her eies. 
And gentle Pnekf^ take this transformed fca]pe^ 
From off the head of this ^tbeuum fwaine; 
That heawaking when the other do. 
May all to %/lt&ns backe againerepaire. 
And thinke ho more of this nights accidents^ 
But as die fierce vexation of a dreame* 
But firft I will releafe the Fairy Qgeene. 
. BiastboHW^fiwonttoBfi 

S€€Mihmw4fiwomtofe9. 

T^Umsbui^orC^idsfiffwir^ 

HMhfuehfoTccAwibkffeAfMtr. 
Now my TitauU wake you^my fweete Quecnc, 

THmMs Oberon^^h»t vifions haue I feene 1 
Me-thought I was enamored of an Afle. 
0^«There lies your ioue; 

TU4. 
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AMidfomtners nights Drcame, 

7i^4. How catne thcfe things CO pafic ? 

Oh,how mine exes doth loathe this Yiiage now ! 
0^«Silence a whilt.Rotm take of this head ; 

7V^4ifiVi,muficke call^and ftrifce more dead 

Then common flccpe; of all thcfe, fine the fenfe. 
rir4. Muficke^ho mulicke,fuch as charmeth (leepe, 
2^1^. When thou wak^,with thine owne fooles cies peep, 
O^.Soundmulick; come my Qjieen, take hands with me 

And rocke the ground whereon thefe fleepers be« 

Now thou and I are new in amity. 

And will CO morrow roidnieht^lolemnly 

Dance in D uke Thefifu home triumphantly, 

And blefTe it to all faire poftersty. 

There (hall the paires of faithfUJl Louers be 

V Vcdded,with Thefiui^zh in ioUity, 

XMf. Fairy Kmg^at tend and markc^ 
I do heare the morning Larke. 

0&«Then my Queene in (ilence iad^ 
Trip we after the nights (hade ; 

V Ve the Globe can compaiTe foone, 
Swifter then the wandring Moone, 

7i^4.Come my Lord,and in our flight. 
Tell me how it came this night> 
That I fleeping heere was founds 
VViththeie mortals on the ground* EximtK 

Enter Thefem and aU bis traim^ Winiebmmts. 

. 7fe/;Goconcofyou,findeouttheForrefter, 
For bow our obferuation is perform* d ; 
And fince we haue the vaward of the day. 
My Louefliallhearethemufickeofmy hounds* 
Vncouple in the V Veftemc valley^let them go ; 
Difpatch I fay3and finde the Forrefter. 
We will faire Queene^vp to the Mountaines top. 
And marke the muficall confufion 
Of hounds and eccho in coniun6tioo» 
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A Midfommer nights Dreame. 

//i^.l Mfas with Hercules and Cadmus once^ 
When in a wood of ^reefe they baved the B^e 
With hounds of Sparia ; neuer dia I heare 
Such gallant d)iding.For befides the groues. 
The skies^the fountaines,eueiy region neere^ 
Seeme all one mutuall cry J neuer heard 
So muficall a difcord/ucb fweete thunder. 

TbefMy hounds are bred out of the Spartm kinde. 
So flew'djfo fandedtand their heads are hung 
With eares that fweepe away the morning dew, 
Crooke kneed^and dew-lapt*Uke Tbefatum Buls, 
Slow in purfuite,but matcht in mouth like bels^ 
Each vnder each. A cry more tuneable 
Was neuer hollowd to^nor cheered with hom^ 
In Creeti^xtk Sparta^ nor in Thejfafy ; 
ludge when you heare.But foft^whac nimphs are tbefe ? 

EgemMy Lord^this is my daughter heere aflecpe^ 
And this Ljptnder^thit Demttrim is^ 
This HeUna^oUeNedars Hehna^ 
I wonder of this being heere together^ 

Tb9.Vlo doubt they rofe vp early,to obfeme 
The right of May ; and hearing our intent. 
Came heere in grace of our fo!emnity« 
But fpeake EgtmjL% not this the day 
That HermiM (hould gtue anfwer of her choyfe t 

g^im.lt is, my Lord* 

TbjGo bid the huntfinen wake them with thdr homes. 

Shorn wUbmjtbif aUftitn vpJViudilMmes^ 
7lhr/IGood morrow friends : Saint Vdmlm is paft^ 
Begin thefe wood birds but to couple now ? 

J^r.Pardon^my Lord. 

Tih^ Ipray you all ftand vp. 
I know you two are Riuall enemies. 
How comes this gentle concord in the world, 
Hiac hatred is fo mre from iealoufie. 

To 
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A Midfommer ni^ts Dream e. 

To flecpe by hate»and feare no enmity, 

I^fMy Lord J (hall reply amazedly, 
Halfe fleepc»balfe wakinjg.But as yet, I fweare^ 
I cannot truely fay bow Icanie here. 
But as I thinke (for truely would I (peake) 
And now I do becbinke me^ fo it is ; 
I came with HtrmU^Cv&ktxXhit intent 
Was to be gone from Athens, where we might be 
Without the perill of the ^rAmi^ Law. 

£^^.Enoughtenough my Lord : you haue enough ; 
I beg the Law^the.Law^vpon his head ? 
They would haue ftolne tway^they yto\x\AJ)im€tr$m9 
Thereby to haue defeated you and me : 
You of your wife^and me of my confent ; 
Ofmy confent»that (he (hould be your wife. 

DemMf Lord^fture Hehn told me of their ftealth. 
Of this their purpofe bither^to this wood. 
And I in fury hither followed them ; 
Faire HeUna^m fancy followed me. 
But my good Lord,! wot not by what power 

?(ut byiomepower it is) my loue 
o Hermia (melted as the fnow) 
Seemes to me now as the remembrance of an idle gaude. 
Which in niy childehood I did dote Tpon : 
And all the uith,the vertue ofmy hearty 
The obieA and the pleafure of mbe de. 
Is onely H#/r»4»To her> my Lord^ 
Was I bethroth*d»ere I fee Hermia^ 
But like a (ickneffeydid I loathe this food. 
But asin heakb^come to my natorall ufie. 
Now do I wi(h it^loue it^bog for it. 
And will for euermorebe true to it. 

Tlb^aire Louersjou are fortunately met ; 
Of this difcourfe,we will heare more anon* 
E^w, I will ouerbeare your will ; 

G For 
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A Mldfomtner nights Dreame* 

For in the Temple^by and by wich vs, 

Tbefe couples mall eternally be knit« 

And for the morning now is fomechtng worne» 

Our purposM hunting {hall be (et afide* 

Away, with vs to t/ithens ; three and three. 

Wee 1 hold a feaft in great folemni ty« 

Come TJiff^Uu^ Sxif. 

Deme. Thefe things feeme finaU andyndiftinguithable. 
Like farre offmountaines turned into Clouds. 

H(fr«Me- thinks I fee thefe things with parted eie. 
When euery thing feemes double, . 

MelSo me-thinkes : 
And I haue found !Z)^i9ir#riiiitf,like aiewell. 
Mine owne^and not mine owne« 

2)r»i.Areyoufurc 
That we are awake ^It feemes to me» 
That yet we fleepe^we dreame^Do not you thinke^ 
The Uuke was heere^nd bid v$ follow him t 
Krr,Yea, and my Father* 
HeL And Hbfolita. 

Lyf.SxiA he Did vs follow to theTemple* 
l}r«f • Why then we are awake ; let's follow him^and by 
the way let vs recount our dreames. Exit. 

C/9. When my cue comes^call me,and I will anfwer. My 
next is/noft faire PJramwMcy ho. Peier Qf^ince ? Flute the 
bellowes-meoder ? Snmtt the tinker? Stariwmg i Gods my 
life! Stolnehence»andleftmeafleepe.* Ihauehada moft 
rare vifion J haue had a dreame,paft the wit of man, to fay, 
what dreame it was# Man is but an Aife/if he go about to 
expound this dreame. Me^thought I was, there is no man 
can tell what. Me-thoueht I was, and me-thought I had. 
But man is but pattht a toole»tf he will offer to lay, what 
me-thought I had. The eie of man hath not heard,the eare 
of man hath not feene^ mans hand is not able to tafte, his 
tongue to conceiue,nor his heart to report, what my dream 

was» 
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A Midfommer nights Dreame. 

was, 1 will gttPeterQuinct to write a Ballet of this dream, 
itOnaWht c^Vi A'Bottoims Dreamf, becaufeichath nobot^ 
come ; and I will (ing it in the latter end ofa play^ before 
the Duke* Peraduenture^to make it the more gracious, I 
ftiallfingit at her death. Exit. 

Sttter Quince y PliUe, This tie, and therMle. 
^i^^.Haue you fent to Bottqmes houfe ? Is he come home 
yet? 

FlmeXit cannot beheard of. Out of doubt hee is tranf- 
ported. 

TbifM he come not^ then the play is mard. It goes not 
forward,dothiti 

QjHn. It is not poffible : you haue not a man in all »//* 
iA^/,able to difcharge Piramusbut he. 

Thif. No,he hath amply the beft wit of any handy-aaft 
man in Athenf. 

^g^.Yea^and the beftperfontoo^and he is a very Para* 
mour/or a fweete voyce« 

Tbif. You muft fay tParagon. A Paramour is (God bleflc 
vs) a thing of nought. 

inter Snug the lejner. 

Snug^ MafterSjthe Duke is comming from the Temple^ 
and there is tw6 or three Lords and Ladies more married* 
If our fport had gone for ward^we had all beene made men, 

Tinf.O fweete bully Vcttewe : thus bath he loft fixpence 
aday^duringhtslife; he could not haue fcaped fixpencea 
day. And the Duke had nocgiuen him fixpence a day for 
playing Piramui,l\c be hang'd. He would haue deferued 
it.Sixpence a day in Pirammfit ttothing. 

Sntet Vctt&nte. 
Bet.VJhttc are thefe Lads f Where are thefe hearts f 
Qum. BettemifttnoRconttgiousdzyl Omoft happy 
houre I 



Digitized by 



Google 



SI 



IV.ii. 



A Midibmmer nights Dreame« 

Bh. Mafters» I am co difcourTe wonders ; but aske tnee 
HOC what.For if I cell you, I am noc cnie Atbemnn.l will eel 
you euery ching righc as icfell ouc« 

i^i^Lec vs heare^fweece Bottome. 

Bof. Noc a word of me : all cbac I will tell you,is, chac 
the Duke hath dined* Get your apparell together^ good 
firings to your beards^new ribbands co your pumps^meete 
prefencly at the Palace, euerie man looke ore his part : for 
the (horc and the long is.our play is preferd. In any cafe lee 
Thiiij haue cleane linnen : and let noc him that plaies the 
Lion^paire his nailes, for they (hall hang out for the Lions 
dawes. And moft deare Actors, eate no Onions, nor Gar- 
licke ; for we are to vtter fweete breach,and I do not doubt 
but to heare them fay, it is a fweete Comedy, No more 
words : away,go away. 

Enter Thffitu^Hippcbia^andPhilcflrate. 

Hip. Tis ftrange my TbefifUfthzt chefe louers (peake of; 

TifiMott ftrange chen true J neuer may beleene 
Thefe ancicke (ables,nor chefe Fairy coies, 
Louers and mad men haue fuch feething braines. 
Such (hapingphanufies^thac apprehend more 
Then coolereafon euer comproiends. 
The Lunaticke,che Louer,and the Poet, 
Are of imagination all compaft. 
One fees more diuels chen vafte hell can hold ; 
Thac is che madman«The Lotter,all as framicke. 
Sees Helofs beauty in a brow of Sg^» 
The Poecs eie in a fine firenzy rolling,doth glance 
Fromheauen to eartb,irom earth to heauen. 
And as imag'uiation bodies forth the formes of things 
Vnknowne ; the Poecs pencumes them cofhapes. 
And giues co airy noching,a locall habiucion. 
And a name^Such crickes bath flrong imaginarion^ 

That 
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A Midlonamer nightsDreame^ 

That if it would but apprehend fome toy, 
It comprehends fonae oringer of that ioy. 
Or in the nigbt^magining fome feare. 
How eafie is abuftiiupposM a Beare? 

^i^.But all the ftory of the night told ouer* 
And all their mindes transfigur'd fo together» 
More witnefleth than fancies images. 
And growes to fomething of great conftancy ; 
But howfoeuer^ftrange and admirable. 

Snter Uuers : Lyfimder^ Demetrsmy HermtM^Mi Hdttkt, 

Tbef. Here come the louers/uU of ioy and mirth : 
lov, gentle friends» ioy and frefb dales 
Ot loue accompany your hearts* 

Lyf. More then to ys^waite in your roiallwalkcs^ your 
boord^yourbed. 

Thef. Come now»what maskeSf what dances fliall wee 
haue. 
To wearc away this long age of three boures^ 
Betweene or after (upper, and bed-time ? 
Where is our vfuall manager of mirth ? 
What Renels are in hand ? Is there no play^ 
To eafe the anguiOi of a torturing houre ? 
CdXiPhihfinae. 

PbUo. Heere mighty Tbefeiu. 

7%^Say,what abridgment baue you for this cuening t 
What maske^what muiicke? how (hall we beguile 
The lazie time^if not with fome delij^ht ? 

PbUJTYittt is a briefeyhow many ^ons are rife. 
Make choife of which your Highnefle will fee ftrft« 

Thef. The batcell with the Centaurs to be fung 
By an Atbenimt Eunuch^co the Harpe. 
Weel none of that.That haue I tolde my Loue, 
In glory of my kinfman Htrcules. 
The riot of the tipfie Bacbanals^ 

G 3 Tea- 
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A Midfommer nights Dreame. 

Tearing the 7Viir#^ fingcr,in their rage ^ 
Thatiaanoldcdeuice; aadirwaiplaid» 
When I from Tbil^es came laft a Conqueror. 

The thriccthrec Mufe$,mourmng for the death 

Of leamingjlatc deceaft in beggerjr. 

That is fomc S^ire keene and criticall. 

Not forting with a nuptiall ceremony. 

A tedious briefc Scene ofyoung Pframus, 

And his Loue Thuty ; very tragicall mirth ? 

Merry and tragicall? Tedious and briefe ? Thatishotlcc 

And wdndrous ftrange Snow. How ftall we finde the con^ 

cord of this difcordf 

PMcA play there is,roy Lord,fome ten words long. 
Which is as briefe, as I hauc knowne a play ; 
But by ten words,my Lord>it is too long ; 

Which makes it tcdious.For in all the play^ 
There is not one word apctone plaier mted. 
And tragicaU,my noble Lord,it is : for Piramw 
Therein doth kill himfelfe* Which when I faw 
Rehearft J muft.confefle, made mine eitsi water ; 
But more merry teares thepaflion of loud laughter 
Neuerftied. 

ZAif/rWhat arc they that do play it ? 
P^^. Hard handed roenithat worke in ^tlvwrhere^ 
Which neuer laboured in their mindes till now 5 
And how baue toyled their vnbreathed memories^ 
With this fameplav,againft your nuptiall. 
7%ryr And we will he^re ir. 

TA/#No,fi^ noble Lord,it is not for yoa.I haue heard 
It ouer,and It is nothing,nothing in the world ; 
Vnlcflc you can finde fport in their intents^ 

Extremely ftretcht,and cond with ctuell paine, 
Todoyouferuiee. 

Tif/:i will heare that play.Fdir neUer any thing 
Can be amifle^when fimplenefle and duty tender it. 

Goe 
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A Midfommer nights Dreamc* 

86 Goe bring them io^and cake your places^Ladies. 

Hi^\ louenoc to fee wretchedneiTc orecharged; 
And duety in his ferutce periftiiog. 
Th€[, Why gentle fweete^you (hall fee no fuch thing, 
90 Hif. He faieS) they can do nothing in this kinde. 

TiEMT.The kinder we^to giue them thanks for nothing. 
Our fport (hall be9to take what they miftake .* 
And what poore duty cannot do,noble refped 

94 Takes it in might^not merit. 
Where 1 hauc come^great Clearkes baue purpofed 
To greete me with premeditated welcomes ; 
Where I haue feene them (hiuer and looke pale^ 

95 Make periods in the mtdft of fentenceSy 
Throttle their praftiz^d accent in their fearesj 
And in concluuon^dumbly haue broke ofF^ 
Not paying me a welcome^Tnift me fweete. 
Out of this (ilence yet J pickt a welcome : 
And in themodefW of fearefuli duty, 
I read as much^as from the ratling tongue 
Of faucy and audacious eloquence. 

106 Loue therefbre,and tongue-tide (implicity^ 

In leaft/peakemoR^to my capacity. 
PbiU^o pleafe your Grace^the Prologue is addteft* 
jDi^^.Let him approach. 

Enter the Prologui. 
Pra. If we offend, it is with our good will. 
That you (houldthinke,we come not td offend^ 
But with good will. To (hew our (imple skilly 
That is the true beginning of our end. 
1/4 Confiderthen,wecomebutindefpight. 

We do not come.as minding to cdtitent you. 
Our true intent is. All for your delieht, 
V Vc are not hecre.That you Ihouid here repent you, 
vs The A Aors are at hand ; and by thete fhow. 

You (hall know atl^that you are Tike to know. 
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A Midfommermghts Dreame. 

71^/rrhif fellow doth not ftaad vponpoincs* 

1^)^ He hath rid bit Prologucy like a rough Cole: hee 
knowes not the ftop«A good morall my Lor£ It is not e« 
noueh to fpeake^but to {peake true* 

£^. Indeed be hath plaid on this Prologue* like a childe 
on a Recorder^a found^but not in gouemment. 

Tbcf.His fpeech was like a tangled chaine ; nothing im- 
paired^but all difordered. Who is next ? 

Eutirfjratnm ani Tbufy^ff^dU, Mo»fe*Jhme^mdLymh 
7V«£?pKr. GentleSy perchance you wonder at this /how^ 
But wonder on,tiU truth make all things plaine* 
This man is Pir4mfUj}(yo\x would know ; 
This beautious Lady^ufy is certaine* 
This man with lyme and roughcaft, doth prefenc 
Wall,that Vile wall, which did thefe louers funder s 
And through wals chinke (poore foules) they are content 
To whtfper. Atthe which, let no man wonder* 
This man>with Lanthorne,dog,and bu(h of tbome^ 
Prefcnteth moone-(hine.For if yon will know. 
By moone-fliine did thefe Louers thinke no fcome 
To meete at ATiwMr toonibe,there,there to wooe : 
This grixly beaft (which Lyon hight by name) 
The trufty Tbitfy^ comming firft by night. 
Did fcarre away,or rather md aiSrifliit : 
And as (he fled^her mantle (he did Ull ; 
Which Lion vile with bloody mouth did ftaine. 
Anon comes P«r4«MK#,fweete youth and tall^ 
And (indes his trufty Thishes Mantle flaine ; 
Whereat^wtth blade^with bloody blamefuU blade. 
He brauely broacht bis boiling bloody breaft. 
And 7l&«r^,tarrying in Mulberry {hade» 
His dagger drew,and died.For all the r^^^ 
Let Lymt^ mtdwe-Jkhfe^ mdl,and Louers twaine^ 
At large difcourfe»wbile here they do remaine* 

Tbef. 
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A Midfommer nights Dreamc. 

T%if. I wonder if the I^on be to fpeake. 

2>tf«n^«Nowonder^y Lord: one Lion may when many 
AlTesdo. 

Exit LjM^ Thiffy, Offd M^pne-jhme. 

jrjiir.ln this fame Interlude it doth befall j 
That I,onc FAtf^ (by name) prefent a wall : 
And fuch a wail^as I would haue you thinke. 
That had in it a crannied hole or cbinke : 
Through which the Lontts^PiramHS and Tbfsfy^ 
Did whifper oftcn^very fecretly. 
This lome^this roughcaft, and this ftone doth ftiow. 
That 1 am that fame wall ; the truth is fo. 
And this the cranny is>right and finiftcr. 
Through which the fcarcfiill Louers are to whifper. 

Thef. Would you defire lime and haire to fpcak better f 

Dime. It is the wittieft partition, that euet Ihearddif- 
courfe,my Lord. 

Thif. Pirmnus drawes necrc the wall^fflcnce. 
Fir JO grim lookt night,6 night with hue fo blacke, 
O night,which euer art,when <wy is not : 

nighty 6 night^alacke^alacke^alacke^ 

1 feare my Tbisiies promife is forgot. 
And thou 6 wall, 6 fweete,6 loucly wall. 

That ftandsbctweene her Fathers ground and mine. 

Thou wall, 6 waU,6 fwecte and louely wall, 

Shew me thy chinke^to blink through with mine eine. 

Thanks courteous wall I<mi (hield diee well for this. 

But what fee I ? No 7*//^ do I fee. 

O wicked wall^through whom I fee no blUfe, 

Curft be thy ftones,for thus deceiuing me. 

Tbef. The wall me-thinks being fenfiblc,(hottld curfe a- 
gaine* 

fk^o in truth (ir ^he fliould uouDeeehibig m^ 
Is Tifisbks cue ; (he is to enter now,and I am to fpy 
Her through the walL You (hall fee it will fall 
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pactfl cold you; yonder fliecoaief. EmerTbUhc. 1S7 

7%^ O watl^fiiU often haft thoQ beard my moDCf^ 
For parting my faire PinmHiaxiA me« 
My cherry lips haue often kift chy ftones ; 
Thy ftones with lime and haire knit now agatne* tg, 

Pjra. I fee a voice ; now will I to the cbinke, 
To(pvandIcanhearemy7&&te/face. Tbisfy} 
HsfMy Loue thou arc^y Loue I thinkc* 
Pr.Thjnke what thou wilt,I am thy Louers gracc^ 195 

And like LimM/ukr^wi I tnifty flilU 

Tbif.Kaii I like HtUn^uVL the fates me kill* 
P^«Not Sbi^Mm to ?f9cr9u;m% fo true. 
Tiff As Sh^al/u to fr^crm^l to yott« igg 

7ir«0 kifle me through the hole of this vile wall. 
TiipL kifle the wals hole^not your lips at all. 
Pir. Wilt thou at Nimnes toomb meete me ftraightway ? 
TIrifliAt life9tide death^I come without delay. 203 

WdU.lhm haue I Wklkmy part difcharged fo; 
And being done^thusxrkffaway doth goe. 
Pi^«Now is the Moon vfed betweene the two neighbors* 
I>^»f#»Noremedy,myLord^ when wals are fo wilfully to 
heare without warning. 

DHtch.This is the hllieft ftuffe that ere Iheard. 
Di^.The beft in this kinde are but fliadowes^ and the 
worft are no worfe/if imagination amend them. 
IMebJt muft be your hnagination then,and not theirs. 
Di^.Ifwee imagine no worfe of them then they of them* 
ielues^they may pafle for excellent men. Heere come two 
noble beafts, in a man and a Lyon. vs 

LjM.Yofi Ladies, you (whofe gentle hearts do feare 
The fmalleft monftrous mouCe that creepes on floore) 
May now perchance^both quake and tremble heere. 
When Lyon rough^in wildeft rage doth roarci ^'9 

Then know that I^as^m^ theioyner am 
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A Lyon fell^nor elfe no Lyons oammCf 
For if I (hould^as Lyon come in ftrifc. 
Into chis place^cwere pitty on my life* 

Dtikg.h very gentle beaft.and of a good confeience* 
225 Dfipyf .The very beft at a beaft,my Lord^thac ere I faw» 

Lyfr[\x\% Lyon it a very Fox for his valour. 
^JDHkf.ltMt^mA aGoofeforhis dtfcretion* 
lV.Not fo my Lord«For his valour cannot carry his dtf* 
229 cretion ; and the Fox carries the goofe. 

Di^. His difcretion I am fure cannot carry his valour* 
For the Goofe carries not the Fox Jt is well ; leauc it to his 
difcretion^and let vs hearken to the Moone» 
223 }M^Mi«Tbts lanthome doth the homed Moone prefenc. 

DtmeMt (hottld haue worne the homes on his head. 
Dffl^.He is no crefcent^and his homes are inuifible, writb« 
in the circumference. 
2J7 3ftfM». This lanthome doth the homed Moone preient. 

My felfe^thc man ith'Moone do feemc to be. 

Diikf. This is the greateft error of all the reft ; the man 
iliould be put into the Lanthome. How is it elfe the man 
241 Tth Moone? 

HemMt dares not come there for the candle;. 
For you fee^it is alrtadv in fnuffe. (change. 

DMicb»l am weaiy of this Moone ; would he would 
24s Dud^ .It appeares oy his fmall light of difcretion, that hee 

is in the wane : but yet in curtefie»in all reafon^we muft ftay 
the time. 

Ljfimd. Proceed Moone. 
249 JMr#M». All that I haue to fay^is to tell you^that the Lan- 

thome is the Moone ; I,the roan in the Moone , this thoroc 
bttlb^my thome bufh^and this dog^my dog. 

Dime. Why all thefe (hould bee in the Lanthome: fiwr 
^53 they are in the Moone.But lilence,heere comes Tbisly. 

6$tir Tbisfy. 
3'jr.Thisis old Nlniei toomb : wber*s my loue ? J^.Oh 
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2)/«i.WcllroardLyoiu 

2)/!^. Well ninne Thiske. 

DfOch* Wellfhrjncilfiwww. Tnicly the Moonc {hints 
withagoodgrace» 

7>M\g. Well iiiouz*d Ljmt. 

Dwt.hnd then came Piramfm. 

lijfAnd fo the Lyon yaniftic. 
Enter PiramHs* 

Pjr.Sytttte Moone, I thank thee for thy funny beames^ 
I thankc thee Moone/or (hiningnow fo bright. 
For by thy graciou$,goWcn, glktering beames, 
I tnift to take of trueft TbisBit fight. 
But ftay ; 6 fpight I but marke,poore knighr. 
What dreadhill dole is here f 
Eyes do you fee ! how can it be ! 
O dainty ducke. 6 deare ! 
Thy mantle good^ what (bind with blood ? 
Approach ye Furies fell^ 
O fates come^come^cut thred and thrum^ 
Quaile.cruCh^ conclude^and quell, 

2>iKl^.This paflion^and the death of a deare firiend would 
goe neere to make a man looke fad* 

JDiMr^.Beihrew my heart,but I pitty the man. 
Pir.O wherefore Nacure,didft thou Lyons frame { 
Since Lyon vilde hath heere deflour'd my deare ; 
Which is^nopo, which was thefaireft dame 
That liti'd^thst lou*d,that lik't>that look^t with cheere. 
Coroeteares confound^out fword and wound 
The pap of i^r^WMi: 
I^that left pap» where heart doth hop i 
Thus die I^thtts^thus,thus. 

Now am I dead^ow am I fled^my foule^isin thesky. 
Tongue lofe thy light^Moooe take thy flighty 
Now dye,dye,dyc,dye>dye* 

I>m.Ho Die J>ut an ace for him ; for he b but one. 
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A Midfommers nights Dreamc. 

£,;/• LclTc then an acc'man.For he is dead,he is nothing* 

DfJ^. With the hclpc of a Surgcon,hc might yctrcco- 
uer and prouc an aflc. 

DmehMov^ chance Moonc^inc is gone before? 
Thtsbj comes backe,and findes her Loucr* 

Di#^*.Shc will findc him by ftar Jight, Here (he comes^ 
and her paflion ends the play. 

2)i»i.Mc.thinkes flie fhould not vfc a long one for fucb 
a P^iiwMr : I hope flic will be briefe. 

Dem. A Moth will tume the ballance, which Pfr^mm^ 
vi\iAQhTbishi€ isthe better.- heeforaman,God warndvs; 
flbe for a woman^God blefle vs. 

Ljf. She hath fpied him already , with thofe fweetc eie$. 

D^Mi. And thus flie meanes^t/Mfr/Zf^. 

Tbif Aflccpe my Low t What,dead my Done ? 
OPkMnmtrMj 

Speake^fpeake.Qiutc dumbe ? Dead^dead ? A toombc 
Muft coucr thy fweete cies. 
Thefe lilly lip$,ihis i^crry nofe, 
Thcfe yellow cowflip checkes 
A re gone,are gone ; Louers make mone : 
His eyes were grecnc as Leekcs.^ 
O fifters three^coracjcome to me. 
With hands as pale as milke. 
Lay them in gore,(ince yon haue (hore 
With ftieeres Jiis thred of filkc. 
Tongue not a word.come trufty fword, 
Comeblade^y breaft imbrew : 
And farwell friends^tbus Tbistie tni% ; 
Adieu. adieUf adieu* - 
Di^.Moone-fbineand Lyon are left to bury thedeid. 
Z>^apr.I,and Wall too 

lym. No, I aflure you the wall is downe» that parted 
their Fathers, Will it pleafe you to feethe Epilogue, or to 
heare aBergomask dance^betweene two of our company ? 

H s Dtiff^ 



Digitized by 



Google 



6i 



33^ 



V.i. 



A Midfommer nights Dreame. 

iHd^. No Epilogue, I pray you 5 for your play needi no 524 

excufe. Ncuer excufe ; for when the players are all dead, 
there need none to be blamed. Marry ,it he that writ it Jbad 
plaid Pirdmtis^ and hang'd himfelfe inTbisties garter^ h 
would haoe beene a fineTragedy : and (b it is truely , and 328 

very notably difcbargfd# Butcome^yourBurgoniaske; let 
your Epilogue alone. 

The iron tongue of niidnighc hath tolde twelue« 
Louers to bed^tis almoft Fairy time. 
I feare we (hall out-fleepe the comming mome^ 
As much as we this night haue ouer-watcht. 
This palpable grofle juay hath well begoU'd 
The heauv gate of nlght«Sweet friends to bed« 3^6 

A fortnignt hold we this folemnity. 
In nighttyReuels»andnew iollity. Exmit. 

Enter ^uckg^ 
Tuck: Now the hungry Lvons rores, 

And the Wolfe beholds the Moone { 340 

Whilft the heauy ploughman fnores. 
All with weary taske fore-done« 
Now the wafted brands do glow^ 
Whilft the fcritch-owle/critchinglottd^ J44 

Puts the wretch that lies in woe^ 
In remembrance of a (hrowd. 
Now it is the time of night. 
That the graues,all gaping wide^ 3^ 

Euery one lets forth his fpright* 
In the Churchway paths to glide* 
And we Fairies^that do runnne» 
By the triple Htf^MT^/teame* 352 

From the prefence of the Sunne^ 
Following darknefle like a dreame, 
MowareSoUicke; notaMoufe 
Shall difturbe this hallowed houfc. 3^6 

I am fent with broome before. 

To 
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js8 To fwcepe the daft behinde the cbore< 

Enter King dndQufene of tairiiSj^Uh their tnAte. 
O^.Through the houCe giue glimmering light. 

By the dead and drowfiefier, 

Euery Blfe and Fairv fprighr, 
362 Hop as light as bira from brier. 

And this Ditty after me^Sing and dance it trippingly* 
T/M.Firft rehearfe this fong by roate. 

To each word a warbling note. 
2^ Hand in band^with Fairy grace; 

Will we fing and blefle this place. 
O^.Now vnt ill the breake of day. 

Through thishoufe,each Fairy ftray. 

To the beft bride.bed will we. 

Which by vs (hall blefled be : 

And the ilTue there create, 

Euer (hall be fortunate: 
37i So (hall all the couples three, 

Euer true in louing be : 

And the blocs of Natures handj 

Shall not in their iflue ftand* 
3^8 Neuer moleshare^^lip^nor fcarre. 

Nor marke prodigiou$,fuch as are 

Defpifed in natiuity, 

Shau vpon their children be. 
2S2 With this field dew confecrate, 

Euery Fairy take his ga te. 

And each feuerall chamber blefle. 

Through this Palace,with fweete peace^ 
386 Euerfhallinfafecvrdft, 

And the owner or it bteft. 

Trip away , make no flay ; 

Meeteme all,by breake of day. Eximtt. 

Rehn. If we (hadowes haue otfended^ 

Thinkc but this (and all is mended) 
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That you haue bat (lumbredheerej 3^2 

While this vifions did appears* 

And this weake and idle theame. 

No more yeelding buc a dreame, 

Gentles^do not reprehend* ^^ 

ITyou pardon^weMrill mend. 

And as I am an honeft Prnkj^ 

If we haue vneamed lucke^ 

Now to fcape the Serpents tongue^ 400 

We will make amends ere long ; 

Elfetheftvri^atyarcaU. 

So good night vnto you alL 

Giue me your hands,lfwe be friends, ,^ . 

And 7!(}to (ball reftore amends. 
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